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#2571 (genre) B A (purchase) 258 (donation) FREAAZA (total)
5 ARLTER] (feacure) 229 62 291
AL+ R ERAE (documentary) 111 6,316 6,427
7 = A—3 3 W (animation) 26 64 90
= a2 — AW (newsreel) 9 162 171
7 L B (elevision film) 0 1,067 1,067
&t (total) 375 7,671 8,046

Although National Film Center is the film division of the National Museum
of Modern Art, Tokyo, it regards the archival policy more importantly than
the art museum policy in its collecting activities. By the art museum policy
we mean the selective method that uses the artistic value of the work in
question as the foremost criteria. In contrast, the archival policy sets its goal
in accumulating the entire film history towards which NFC makes its efforts
as the only national film institution in Japan. As such, NFC collects all kinds
of films regardless of the year, the country, and the format the film was made
in. Especially prioritized are the Japanese films that NFC strives to collect
comprehensively. This policy matches the spirit of the Fédération
International des Archives du Film (FIAF) that maintains that the national
film archive of each country should be responsible for protecting the film
heritage of that country and for its secure inheritance to the next generations.

In collecting films, NFC makes it a point, first, to prioritize the films that
might start the decomposition process any time owing to the fact that they
have been stored in an extremely poor condition and/or for a very long time,
the films that are at the risk of being discarded and/or lost, and the films that
had long been considered lost but were found within and outside of Japan.
NEC also makes it a point to actively collect films that are important from
the cultural, historical, and aesthetic viewpoints.

In relation to the screening activities, NFC prioritizes in making viewing
copies of the films that are necessary for the screening programs and for the
international exchange.

2008
Purchase

Regarding the representative film of the immediate post-war period
Hachi no su no kodomotachi (1948), NFC collected the duplicate negatives
and print made from the nitrate master positives in the collection of Planet
Bibliotheque de Cinéma. In addition, for the titles only the master positives
existed in the past despite the fact that they are the representative works of
the directors, including Kinkanshoku (1934), Hibana (1956), and Seigiha
(1957), NEC collected duplicate negatives and prints. Among the
representative Japanese film directors, NFC used to hold the relatively smaller
portion of the films by Nomura Yoshitaro, Suzuki Seijun, and Yoshida Kiju.
This year, NFC succeeded in making its collection stronger on these directors
by purchasing the prints. Regarding the collection of the films that were
necessary for the screening programs, NFC collected a large number of films
directed by Kamei Fumio and also the monster and science fiction films. In
addition, NFC purchased 10 prints with English subtitles of the films by
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director Koreyoshi Kurahara. It is expected that these prints will be of use to
the international exchange activities in the future.

Donation

The most notable case was accepting a large number of pre-print elements
(original negatives, master positives and duplicate negatives) from the
production companies of the cultural film, documentary and newsreel such as
YONE PRODUCTION Co., Ltd., KAJIMAVISION PRODUCTIONS' CO.,,
LTD., and YOMIURI EIZOU CO., LTD. Regarding the nitrate films, NFC
was able to collect unique works that had previously regarded extinct. They
include the original negatives of Ankokugai no tenshi (dir. Makino Masazo,
1948) which were donated by the family members of the late director Makino
Masahiro, and a large number of prints that had been left at Nankoin, the
tuberculosis clinic which existed in Chigasaki in the pre-war period. The
representative title among the latter prints is 7ogu denka gogaiyu jikkyo taisho
10 nen (1921). In addition, as a result of the research on the materials
regarding the modern history conducted with the Agency for Cultural Affairs,
some important films were discovered. Among them, NFC received such
precious films as the nitrate print of Momijigari (1899), one of the first films
shot in Japan, and the 16mm print of Seiki no shinpo tenrankai (1933), the
record of the exposition in Chicago, the USA.
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#2571 (genre) B A (purchase) 258 (donation) FREAAZA (total)
JEIRRE] (featare) 1,077 582 1,659
At + Gl (documentary) 102 706 808
7 = A— 3 2B (animation) 15 20 35
= 2 — AW (newsreel) 0 305 305
7 L © W] (television film) 0 35 35
&t (otal) 1,194 1,648 2,842
2009

Purchase

In conjunction with the screening programs, NFC purchased the
following films: 15 titles directed by Tsuchimoto Noriaki including
Minamata kanjasan to sono sekai (1971), 11 titles directed by Shinoda
Masahiro including Shokei no shima (1967), and 19 films, including Joi no
kiroku (1941), in which Tanaka Kinuyo appears. As for the films of the 1950s
and 1960s that are at the high risk of vinegar syndrome and color fading,
NEFC collected the titles directed by Kato Tai, Chiba Yasuki, and those
produced at Shintoho studio. In addition, NFC purchased 13 prints of the
animation films during the Toei doga era, the mainstream of the Japanese
animation films in the post-war period, thus enriching its collection of the
animation films.

Donation

NEFC received the donation of pre-print elements from such production
companies of drama films and cultural and documentary films as Aoi Eiga &
Co., Ltd. and Yoshijin Col, Ltd. Other donators include Yamashina Institute
for Ornithology which is famous for the research on birds and Japan-Eurasia
Society that has imported and introduced the post-war Soviet films to Japan.
Their donated collections are the unique ones that encompass nitrate films.
Geiyukai donated precious films that record Tanaka Kinuyo’s trip to America.
In recent years, the donations of the privately produced films have been on the
increase. This year, such donations included the collection of Masuda
Wasaburo who shot in color in the Kansai Region of Japan in the mid-1930
and director Shichiri Kei’s work in his high school days 7oki wo kakeru Shojo
The Message from subway (1984). Thus NFC was successful in safely
protecting such films that are at the higher risk of being lost and disintegrated
since they are not under the corporate management.
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Regarding the non-film materials, NFC sets the archival policy of
accumulating film history as a goal and makes efforts to achieve
comprehensive collection. It is feared, however, that the old materials are at
the risk of being scattered and lost in the present situation in which many
filmmakers pass away and the filmmaking technologies are going under rapid
changes. As the number of the institutions specializing in film is limited in
Japan, NFC is promoting network and exchange of information with such
institutions so as to receive as many donated materials as possible. In order to
further facilitate the collection activities, NFC wishes to keep the space for
storage in a good condition and to strengthen the system of registering and
sorting out the collected items.

As the number of the similar institutions is limited within Japan, the
number of donations has been on the rise. NFC plans to accept as many
donations as possible, as long as the capacity to process them allows. In fact,
the method of sorting out the basic materials such as still photographs and
posters was the issue of concern, but it is now being nearly established.

2008

We began sorting out the press materials which had been collected over
many years, so as to further increase the number of accessible reference
materials. As for paper references such as magazines, the most remarkable
donation was made by Maruo Sadamu who gave NFC 940 pieces of foreign
film books and magazines from his collection. In addition, NFC received
2,101 pieces of movie pamphlets and press releases from Bus Stop Cinema
Shop and 622 pieces of press releases of French films from Unifrance’s Tokyo
Office. NFC also finished sorting out the personal reference materials that
were given by the family members of the late director Fujita Toshiya. The
donation process of the 674 pieces was finished.
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2009

Due to the huge volume, it took NFC many years to sort out the still
photographs. This year, the process nearly finished and approximately
610,000 photographs registered in the database. In addition, NFC continued
its work on press materials which it started in the previous year, so as to
further increase the number of accessible reference materials.

As for donations, it is especially notable that actress Kagawa Kyoko
donated 220 pieces including her albums and IMAGICA Tokyo Imaging
Center donated 419 pieces of SMPTE Journal published by the Society of
Motion Picture and Television Engineers. In addition, NFC received 133
pieces including film pamphlets from Teramura Yoichiro and 58 items that
belonged to the late Iimura Tadashi, the renowned cinematographer of Toho.

NFC also finished sorting out the 7,356 pieces of reference materials that
belonged to the late art director Mizutani Hiroshi, that had been given by
Mizutani Saki, and 284 pieces of materials that belonged to the late film
editor Minami Tome. The donation process of these was finished.

NFC had run out of the space for storing the technical reference materials
and had to put some items outside of the vaults for a while. We expect that
the situation will become better if a new storage room for the technical
materials is built at the Sagamihara Annex. The situation is the same for the
books and paper materials since the stack space and vaults had become too
crowded. We need to make new plans for storage by striking a balance
between easy accessibility and the standard of preservation.
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U204 )

1EICERIT DV T, BHSCREBT L0 & b Kiliz17< ) (19534) 1]
A VPR ERAR—RIEHE LIER, AV I FIVEiHEE -
WREL TV I L, SR X —RYBHICREROECEIT- T2
WEFEIND, TV ZIVENZEBOET T, A)RERR SN T X
VA e THTI—= T4V« 7—hA4 T (FIAFRE) LR Tl - 17
119504 DF ¥ Z VT B U, EMPROL BB 12175 & & &I,
IR > R RIEE LTz, Tz, AIHAD HARBE TEL ] (18994F)1C
DVT, MRBERTEELN)VDLILET X M 2175 282 L T, —i#7T
T EIVEEREL Tz,

R BB RN B U Tl SERO9MRICBRIR L 7= T L RE RO A 2 mF
TEED, BEICHEMENEZT LAY — R BEDS T Ly b, F5U0 R
BIRE WS T EEFXEREERFFOT LV ABROBMEIT> TS, i
BE O NDOANBRIO R ZaX >y TE T CH B,

1R

WL 7 ¢ )V LT Y ZIVIETT SR

JARVE v a V& 747

ENSIe(=S 134K

ML 7 ¢ )L LT (N
2008

The notable restoration work was done of Onna hitori daichi wo yuku (dir.
Kamei Fumio, 1953). Our inspections on the nitrate original negatives and
master positives revealed that the original films had been edited and
shortened. With this knowledge, NFC made the longest version of the print
based on the master positives. Regarding restoration work using digital
technologies, NFC helped the digital restoration of Rashomon (1950) co-
produced by Kadokawa Pictures, Inc. and Academy Film Archive (FIAF
member) by providing the materials and supervision. NFC also collected the
restored print. In addition, NFC has partially started with the project of
digitally restoring Momijigari (1899), the Japanese film from the very early
period, through conducting comparative analyses of different resolutions and
restoration levels.

Regarding the non-film materials, NFC has continued to register press
materials in the database since fiscal year 2009, sorting out various kinds of
materials including press sheets, movie programs, flyers and invitation cards
for press screenings. In addition, the cataloging work for donated private
collections is also in progress.

The number of restoration projects

Digital restoration of films 5

Noise reduction, etc 74

Making safety duplicates from the nitrate elements 13

Cleaning films 0

As for the films that were cleaned, we recorded the facts on the database
of the titles in the collection.

199



200

CER214F )

R REETEH L U, MR RBBEIEIC K D 2IVN— - 15—
EMLENZ MK G OE 2R U I EESEREOIFE) (19814) D0
T, YRGBT o AZHERET S LICk > T, AJRER D B tTE
fTolT ENEFENS,

F I 2VEA i W T ETTIC DWW T, AR ST 72 Bk I SR S ST L
BEEEFRELENS, TVl FEABEL TV, ER21EMEIX, B
BSUEIHEE 22T T TALEERF) (18994F, SEHIE T IR IC OV T. 2R D
TIRIWAETTEERME LTz, FTz, HAROFEERBIE DR &5 2 ZIAEK
BB DRG] (1955 ICDWVTE, BTV ZIVETLZIT I L 2 i, =
BRI KD HERIHNDRE, NOCZFOHEXIANSHERAF YT
LT —RICE BT VR ETO= R ERA, EIEoRREEHEIC
LT,

FRUFEEMETHEICK D, HARMEZ R L, 70V Lty 22—
THIS 2 (BN OB S EE SO FTE RS LA L DEMMED B 2 E T
TERD S B, RIT 4 IWWLDBRIEIE L, 2 H T 1 IV LHEE L3320l
(7 2 )V LEB159E . 7 4 )V LHEAL73ESDIC DWW T, A () « 3) M
CF v 7T ¥ FOERZITV, 2B DR AR E1T 5 120

e B RN B U Cld, JREATRE 7 5 > XRE AR X 2 — O 5 |0
FIZIEZ T, BRENDRAX—DEHBIEEEIT- . Fiz. k20
FEFICHBINIZT L ZEROY X MeZziksd, BEICHEMEIhZT LA
Y=k FIV  RBIRE VS T EIERIBREEFFD T L AER D
BT TW5b, 7 X— 3 NERDOKIEEEE1Z U DR M A D
ANBRORZOF Y TEETHTH D, 7 4 )V LEEEME LD OHEER
% EREEFWFHERATZ008H 5,

1818

Wit 7 ¢ )V T Y 2V 137K
JARVET Y aVE 2714
NS5 42K
Wit 7 ¢ )L LN A



2009

A notable restoration work was done on Kafuku (dir. Ichikawa Kon, 1981).
This film had the unique colors called “Silver Color™ as a result of the special
developing techniques. We recreated the actual developing processes so as to
restore the film as faithful as possible to the original.

Each year, NFC sets a new technological agenda and defines desired
cultural significance in relation to restoration work using digital technologies.
In 2009, NFC worked on restoring the entire film, of Momijigari (1899, shot
by Shibata Tsunekichi), which had been designated as important cultural
property. In addition to digitally NFC also digitally restored Ginrin (dir.
Matsumoto Toshio, 1955), arguably the first instance of Japanese experimental
film, and conducted the comparative tests of the results among recording the
restored data to a color stock, recording to the three-separation black and
white negatives and optically mixing the films, and re-scanning the three-
separation negatives and digitally mixing the data.

Using the supplementary budget for the fiscal year 2009, NFC made the
negatives (pictures and sound) and answer prints of 332 film titles that only
exist in positive films (the negatives did not exist for them.) These are the
important Japanese fiction films that are either in the NFC collection or are
held and stored by the producers and are at the risk of deterioration. (Film
duplication 159 titles, film purchases 173 titles)

As for non-film materials, NFC did a simplified restoration work on the
posters that were to be exhibited in Postwar French Cinema in Posters—From
the Shingaiei Collection of the National Film Center show. In addition, NFC
continued the work it started in the previous year and made the lists of the
press materials of various forms such as press sheets, flyers, and the invitation
cards for the preview screenings. At the same time, personal reference
materials that originally belonged to several filmmakers including animation
artist Ofuji Noburo are being catalogued. Some of them, for example the
materials that belonged to the late film editor Minami Tome, have already
been officially donated.

The number of restoration projects

Digital restoration of films 13

Noise reduction, etc 271

Making safety duplicates from the nitrate elements 42

Cleaning films 1

As for the films that were cleaned, we recorded the facts on the database
of the titles in the collection.
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HhEAXx> T/ KxaxlF—3> Cataloguing/ Documentation
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The Japanese Cinema Database is run and managed by the Agency for
Cultural Affairs by commissioning the private company to do the work based
on the instruction of the Agency. NFC attended the meetings and provided
necessary reference materials for the project.

2008

Japanese Cinema Database National Film Center Database
The number of records open to the public 8,252 / 302
The cumulative total 28,592 / 4,792

2009

Japanese Cinema Database National Film Center Database
The number of records open to the public 8,072/ 354
The cumulative total 36,664 / 5,146



