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i s £ A —
COF v LRI D O6RIZRAT

TR ER AT (MRS BRI 2]

(BHOUEER) 1991%) O FELM (2> 2)—h-FrE >
) (1992%) DR (RAF =T v ob) (19945%) D%, ¥ —
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WEME—1 512 bZADVARBTEEIGELONTIZD

L HEELREFHICLELT. oy EHICRT T3 LM HnE
[¢2FvL 27 | LOBFMETHS,

Yo F oL 22k E st E R
Thomas Hearne, A Picturesque Landscape Garden,

from Richard Payne Knight, The Landscape (London, 1795).

TIARRKOM 747 2L =] D5

Thomas Gainsborough, Beech Trees at Foxley, Herefordshire,
with Yazor Church in the Distance, 1760.

Whitworth Art Gallery, The University of Manchester
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1 Richard Payne Knight, An Analytical Inquiry into the Principles
of Taste, 2nd ed. (London: Payne, 1805 ), pp. 148-150.

2 William Gilpin, Three Essays: on Picturesque Beauty; on
Picturesque Travel; and on Sketching Landscape: to which is Added
a Poem, on Landscape Painting, 2nd ed. (London: Blamire,
1794), pp. 6,16-20.

3 Uvedale Price, An Essay on the Picturesque, as Compared with the
Sublime and the Beautiful; and, on the Use of Studying Pictures,

for the Purpose of Improving Real Landscape, New ed. (London: J.
Robson, 1796), pp. 26, 60-61.

4 VFr—F-¥7 GEHAE BEGET) DER ] (¢ -2 R47T RIS,
WOt SR ARSE AR 202048, 176 -177 Ho

S Richard Payne Knight, The Landscape, A Didactic Poem. In
Three Books. Addressed to Uvedale Price, Esq., 2nd ed. (London: G.
Nicol, 1795), p. 19.

6 P¥Va— byl ZWHERE, FHIH [ —2— K7 — 200 FH]
(200148 |, [ —%—-F A 2] Bk, BRI 323 AR 407 B, 20204,
209H,

7 Rosalind E. Krauss, The Originality of the Avant-Garde and
Other Modernist Myths (Cambridge: The MIT Press, 1985), p.
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