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Robert Smithson T i Picasso

Smithson’s Spiral Jetty, Great Salt Lake, Utah, 1970. o A 5 * 18
Photograph by Gianfranco Gorgoni; Robert Smithson and - 3 LA\~

Nancy Holt at site project for Island of Broken Glass, =

Vancouver, Canada, between 1969 and 1970, photograph by 5 Left, Pablo Picasso and daughter Maya Picasso, circa 1944. Photographer unknown. William and Ethel
Gianfranco Gorgoni; rattlesnake head in a jar, Robert Baziotes papers, Archives of American Art; right Picasso’s 1912 list recommending artists for the 1913
Smithson and Nancy Holt papers, Archives of American Art. Armory Show, Walt Kuhn, Kuhn family papers, and Armory Show records, Archives of American Art.
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Martin Joh Heade, ingbirds, circa 1865. Martin Johnson Heade papers, Archives
Horace Pippin illustrated memoir of his experiences in World War |, circa 1940. Horace Pippin notebooks and letters, Archives of American Art; right, Martin Johnson Heade, Hooded Visorbearer, oil on canvas, 12% x 10 inches, ca.
of American Art; Carl Van Vechten, photograph of Horace Pippin, 1940. Downtown Gallery records, Archives of American Art. 1863-64, Crystal Bridges Museum of Art.
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Lewis Hine

Lewis Hine, Joys and Sorrows of Ellis Island, 1905. Silver gelatin print.

Interview of Tony Natsoulas conducted by Liza Kirwin, August 9-11, 2004, for the Archives of ) ) N
Elizabeth McCausland papers, Archives of American Art.

American Art in Sacramento, California.

QESTIONS FOR AXIISTS EXPIOVED O¥ THE WPA FEDERAL AR FROJECT IN WO YORK OITY AND SLATE
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— Eugene Gershoy ! = ] Fairfield Porter

From left, Fairfield Porter, draft for "Reviews and Previews: Willem de Kooning,” (that appeared in Art News 54, November
Left, Eugenie Gershoy in her studio, Oct. 29, 1940. Photograph by Max Yavno. Federal Art Project, Photographic Division collection, 1955). Fairfield Porter papers, AfﬂhiVES_Of_ American Art; W_i"E"’_‘ d_e Kooning, Two Women in the Country, 1954, Hirshhonjn
Archives of American Art; right, Gershoy’s response to Francis V. 0’Connor’s “Questions for Artists Employed on the WPA Art Project Museum and Sculpture Garden; and Fairfield Porter with his painting of his Chevrolet van at the Tibor de Nagy Gallery, circa
in New York City and State,” completed May 13, 1968. Francis V. O'Connor papers, Archives of American Art. 1962. Fairfield Porter papers, Archives of American Art.
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Jackson Pollock Elaine and Willem de Kooning
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Jackson Pollock with his painting Untitled Number 32, 1950, photograph by Hans Namuth, and on Elaine and Willem de Kooning, joint tax return, income and expense notes for 1953, 1954. Elaine and Willem de
the verso Pollock’s statement about his work. Jackson Pollock and Lee Krasner papers, Archives of Kooning financial records, Archives of American Art.
American Art.
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Fritz Dreisbach

Carl Holty, Joan Miré and others at tea, circa

1940. Carl Holty papers, Archives of American Art. Snapshot of Fritz Dreisbach (left) and an unidentified person at Pilchuck workshop, Stanwood, Washington,

summer 1971, and on the verso Dreisbach’s note to Francis Sumner Merritt. Francis Sumner Merritt papers,
Archives of American Art.
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