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A TEMSSER)2ME [EAE] »BE T 3L1E
485 FHDILELDMEIZ 16 MERIND L AR T
(BE)(reod32 > H LR )(FOBRDISCH) D3 1D
HBRS hte, REFFED /N B WEE] o e/ T 1L & fiu
to () <0 Wk e 2 [t JE 1 AR E Bl <7 | 2o 1o (B
DEDIGAH) 28 IR /RIS 1E S 2h
SEEMELIERP R LOEIRATC300E I 5, &
BRAEAGOH2E [WiELAI DT —2Th2. iGN
HERLOIEELIFhD bl D/NED % E RN T
W ZEb RN ST, H EEMICE R 2 REL T, IHOIEAR
BEIE[/PIAIK]IDT—2TbH 3,

30 ERDORAFAE R (o33 ~ H (FiR) ) 13 B %
OCHEKT 2 LMo B ORI CIEMTHE, &
GDOED e TR O &85 42 B2 L~ Hi RS
ZAHT 200 ARMELIMNC () L(FRORDISH) Th
BIEIZE O ZO 2R/ NS E R EMEL T35,
VTR LEIL NI AWOLEER RIS OB EZ TR LS
AHIE S HHRA ZOT TR AIR LTI LA B IE AT
BEr. BEHICHRROA B TR I E R enfv 2 4E
SR TUR T ATk Ty A DG R
HoTHRRD LD THELTVL L DI, EaEELHEY)
N IEME D b e h o DIEAD. 2L T, ZDIER:AG
FIARB1ED [EFLADEWIT—2 2 HEOETS
htTwa,

MRS 5 TRk | 28200, HIE W S5 8% o
i BEECRESPHMBLICObLTV I 2LT S
B2t TR BB DIN[HEFE LIS HEIE L OFE
R EICHBIIBS T 3D IER 10 (1935) FEE» O T
H2o T HOIEPL I LRECLKRS DRV AT H-TL
BIERNITHURISR UL STV e B A [ G2 A3
e RENILLFHHD— 25D A5, 2RE A%
DA ADRCHE DA EH K bhood -1 R BFCH:
KM TEESIROEHE T H-123 T ThHs. HAHFOD
BHOESH EOLER2LT2I00BREN 2RO T2

25

on[y 010UWAN G

ERSHOES SR
H (orom) BT () ARRE)

LiE LA NELBOZDLRCET H 5,

WEFN 3 D0 8 FEATH I T KILEL R DMK ERERELTHE
R OMBECTIE S D RELI Gl QA ICEE IO
A EEEHE G ROETHE. B DKL TELE
R EAEFZHORTFOERILY S THRO I BES A
CTR IR N VIZREEE D) RO RV EZC O
INHNZEY R RAZ T DR S EHL-TLZDE, Wil
BHFDRYSThH-120 2ZTVHIFBO A FEE, SEHIRGE
HIRJAED 2R T 2D T3, Ml B AT > S H BB
DEFCMER) FNTERPOANEDIETH 2, HH S
ADRRNE, FEEBZE EREZTHIOVT L AU, Hik
LG RAEEBRACBIZIV 1 T3,

Wy R BIRE L [] R LTI 4S SE RO DB L1 2 5B
K TREENEH ZROBEEPRBMA TV EA
HZRDA A= DI DT bBTH LAY Few3E A 0 Ik
LT P IET LALLT ek, Eifie R~
DD BRFBIRL TR IERED IEb> TR HH LY
TOTF— R OJERHERE DX EDHLA T H 2,

[3E]

1 [EATE LS ERR] (¢ Yay Rmithifi. 1998 %) BTN, . Pk
DOIERRIEIE, 2 Z N KIE7 1 H2 6 105412 A, KIE 114
1A»GR 146 A RIE1S 1AL M4 42 H BFI6E 1A
»64HET,

i

DR N TSRS i 2R Y- 7 Sl N el 7 - TRV AS -1 IO Ay
KM AR REGED— (I 5E) (RERE) O RIE2 MBS L
39 BFEIARFELEBIS B LA T | o2 HLIEL O
BRI~ D Dot e Fih h T,

RS E o s ENLGER AN C7 HI0HICHSL.8H
EACEEMHOBERHBEbYELIC 20 0BT LTl O
AR MRS O FMRP B b & LI ERT O R S~
LAk THILEL &9,

LRI R R
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Review

NNV e R— | 2112022466 A7H—10A2H | 23 HHMEAHREFv5)— [1H]

HEELTDT VN LE ) 2 —

EWADIA VR 2—

JEWADIIAE 19825 ST 29 VRV 7 EMR T AT I—
%L S vk Y g =Rl dR LT, DSk, 20134 &
TTayvb/VR7 2 EIC, 208, HEPRLUSICBLTE
FKEF R HT TEI GRIZBHILELTOYVLR—IID>0 T
LIRSV A

B &F - HEpk : Bl MR (R EERA)

[20224£ 6 H24H | dntENLEAR SR fEICT]

YA 1982 4, I EM K2 E 3N bE T avb L
RA7ERT AT I-CHFLIZDT T LA?

Bl BELLLRCTITIOD REBESTATT I R,
DIREFEIFTREL TN ST 7ATIEE L AR~ (1)
EREAZRZ—Ib DN T T KX ARZ—DhEE3D139
Ho K¥% 3 HIRIELT, AL M LoD R A Y EE R ik
Ll SHEEI Steh e RAVIATE R LI,

B 22 bR P RIRAVERBAI DT LEID?

&L Z o2k, Fhow; oIS E, I -1 7 - K4 Z (Joseph
Beuys, 1921-1986) DIt 2 A>TV B3 AbWICAT T E LD
HRSTRAY DIEHRANEEAE A5 TETRVCATT ik
B R TP A KBRS A (1927-2014) 3, KA £l
WORELPZIFF-TOT iz PIi-TwdLI, B
AR ERSEEL, H—Y > - =<2 (Karin Thomas. 1941-) ) [20
LD ] o, FAVEET TR -k A 7] LS AR
RETbHOET Ul RETKRAZRDBALLTBEED b
TV ZDZERRRENIRA TV T, 2D 0T LY D~V F L

26

R +>2 V" 2 (Bernard Schultze, 1915-2005) L)LV X5 -2
Uz + 7L —2A (Ursula Schultze-Bluhm, 1921-1999) k3%,
2>5—h 2571 v7% (Konrad Klapheck, 1935-) b2 /ESR
PRBASINTOIZEAHATHET,

RAYANTIIER S D G FAVDIRULLLLENIK
ANDBERLPEIIZUI 20T 2R THANBOIATT &
o 22 TR LM R FORBEBRE CHEEPTNTABL,
RAVIEET 2 VRNV T DERSSOLLIHTIRVCATT
e BETIZE FAVENDEZDERTHEREHOMER
DEBEFR TR THL 1982 BT, T avb LRV
TSV W h e AT §o D KFEA—Y R I 2T,
bolbkT7 AT IvIRIERRSTLBEIT LI LI T,
BREM LRI ARBRALT 29 VR ZI205THS
FHRITULIZ

L. Ty bV b -2 5% 7 F — (Gotthard Graubner,
1930-2013) EWIH AP REIEZATH DT D, 7’597
F=3, B FERLOROGOLGELIEHRAIA-TET, 2R
TYEeR—=IIEHSTAHBIEIILELI BT RZ—IIDL
THRTHIG, /IO BEREGEPHCIC74 ) TYR
LOER 20 (o) E(H5—Fr—1) ORIRA TS
T 25TV 3 A2 bh bl (5), HEMALE T
WIS Ledhb) IO ANITE-TLEALE ST IZALICMHE
RIATT b, THILR—HELE -T2, 201
RoTWIDHRFELFASDI T, 2ILTIRZ—DIS5 2
WABZEI I ELI Bl TEATABE ZOHICE ST
Ve R—3EFLEPZIIANTURAT T L 7 X)V AP AR
ST NDOHKIZAD IS A E LI, Thy ZARICELLT
DTG VT U AAREEDP 1HESOWTRi->b%9, TG
ORI S Ab L Te L b LA b TRED TL
FHITELHHZLIC IV — 2R FEEH AT T Lo A4
YDRARR—=Y 2=5 =D, FEBFI DR Th AT v
DIEH G, BIRDMHERHYBD T IHRCAT T, BIZH LS
BARAZETEILEETRDPE AL STH A BV AL
Yo 2T ADH THRPTHRAERERIAD VELICA,
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BH Ve 2—02F5 2123 M ASUOFEED CICATTH?
BB VeR—DEIAR I I EZ15S AN D 2S5 213 KK 30
AEHWT LI, B, BRCR ARG T AT I-lcviedoicA
TETHIEDEZAIINE 300 ACH Lo IR E R LI,
L, YeR—PF 2> 2~ 29— (Ginther Uecker, 1930-)
ook bld, kLB AREKDINCISZDT MY
TRRE->TVIAT T ko Ve Z—FRW, DU 1A 7 b =
ELTHSTOIBEAITL 7 29 VR V7 B D6 5530
2NV )U bl (Harkortstralle) \2dhh L1z, FhIc LD 25 2D
PM O EO7a7d DTV F— LV E (Blinky
Palermo, 1943-1977) D 7 M) T L1z, ThDI 2D YD 75
2B B, Zhf, b= 2 - /L7 (Thomas Ruff, 1958-) D5
BATTEMI, VT7DR—PL—F -2 =ZXTHERICH
ISVALE AV AN o8 i S o

B FRIITEVHIIOE, 275207 M) TIcBIH A -
1ATT R,

EE 25T 3. FRICIEBE, REIITG-TULIRELT
FThoVeZ—Dr5 2 f7 2T HREA-E VL 2— v
Y'7—%"> (Malwagen), 2D 6T =7 NWHPEINBAT T,
ChY ZFEOMEBRT T, Ve z—0M FAbld, 2¥EEKD
ThopY— e e THIfELTu &, HEIH0IY 2T
LeBZBOD T ERATT o IWEAY DEMFHK
KDV 2—0il G HE2RIRD, cov—NT 7=
ERLEBDIZ, EIBM TR WEIED S, Ve x—1 5 264
HAOTINPERLIDIEAIEIAT T &,

BE &2 BT BB 0 A BV ZET T h,

BT o0 TR LT h,

WE 75207 M) T CE HREIS ALV L GE5Le o
TR TZRZ N HIERLLTHRENHIZET T H?

BB 25, W KIBEIZ7 AL 68 ALHV LT, Bl/ha
BERETIAASOSOHHIELT &L 23], HxHEFL

M1:Ve2—2S520HABHE | F—22 V7 | BRI JUi->C

27

X2 :ex—=25207 M T (KiR)
VLS ADIT XY LR REE (1985 4EH) | GEERE  JELA-C

N H NTD

e~ #

K3:)ex—=25207 M) CMBR) TOHI/FEEE (1986 4 6)
GERL LA

HfFoteEEE, b= A ¥2vF (Thomas Schiitte, 1954-) 13
BIZEELTOLELIA VA — -7 )L F 2 (Ludger Gerdes,
1954-2008) H3ZRFEFTAEFIC OV T BEICEEE 2 Hi v Tu
To AT NVT ZDMEF T BILIE DG, R34 2
VORI AV R ZEb A TR e o REE SR LI,
B LR E SO TTH?

BB Ve x-S 24TE TEDEIZ D INBZAT T,
BN G2 i L3 ho R0 FEbSeohTw i
FITT RLObETOMARL, 22 SEFRELTELTO
CETaverFariffieERPLECLTHIVG T
KR D120 L0T T, AR, Wb 02T R+
BEVREALRKR T FHPEODIHEOHERINT, 57—
b T BRI el eiiv o0, g kL3 5%
EDEMD %ol TTh HATEF—7 2B THISHT
LICEZATYe2—LEERLE T, 3L [H, hidsikibho
EREI | RELE LN T HAGDORLAIEL T BILEDEAL
AZXBNIIHISR TV b T e R—D A1 51 h—
IV F v k= o (Karl Otto Gotz, 1914-2017) D $% 3 % [
FELELAINE, FovbPsEbRLE PhFeLTwe
RZITT 2FHLLTLAT T o 2OHEMRDAZBLAL
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ROZI0IIRO IR Tw D hr bl iz, Ev)Db,
ZOHIRAZRD T4V LRI ESIEL R &Szt 2 LT
BATT IR E, Z0ORIZ 1920815 | ES-T. LI0EE
TTOKAT T ZARIIICELNAL AS T2 P-TR
W bh 6o TEE T Ve =t AldbLrLIcOH
BH O TN S IR BB WAV TR EE»
BTTHRAY T =200 ELIY 0, 2HOCIHA S 125
reobriEbEuvid,

P Ve 2= 2B E DSV ST D TLEHD?

B Ve x—I3 A, AREACkE LI, D EbFAD R
CBERTUELIC, 2O AP DM zE, faeizb D%
FioTtazd,

P G EELHIAT T

B R B)FHWIR T FELT, ZRd 6, Z{ENICH R
BIRAITLZEbHHF LI BERELIVDO T VT,
rkiEeTIATTIHE, KL AROBEFEOFETLI K,
HRETOEYOLOLHESORT TEMIIOV TS AAR
L7 —FEBROEER LI, IS 2, O YD AEDE S
RRRLT. 2722 THm T3 anX oLl bbbl
Ko VER—IA Y RE 2= ETHESTVAZE . Z2DFZON
B E->TV iR AV AL 2=ThE-Tu R [KALS
(Unverschimtheit) | £V B R RIIMEL S-Tw LI,
WIS TRALIREDFTEOVEORAT T Sl bkl
Fo TV IO [H 2 R 3R (extreme Losung) |o 7 ZUE
(HF—=F%—b) V=L Th, T RARAKLH LD
SEROT, ZDHUEGLLT 4900 @I HLIRL b ) Eb fa . Kl
SRR RS> TOCIDDRFE LA S>TUITERILE T
Flicha, ZOfl, bbAA BERMEOEE M2 L{mcLTw
FLI BARMERBL T TS ERMDEZE P BASAI S
To MEMIIERKOBIRIIIE L,

B LoD 2 LA 6RAT T R,

BB AA NI AV R 2R RThh2E, BE L
AL ROAT T & BALDOEHEPABRIIERLTT
o SRR TELHBDOTT B G MFHATVIAL
] tdo FAYEEICE [youl KT DIZ[Sie] L [Dult
WIBVEDHH-T, [Dul i JEFEICBLC B A RATT
Sho THVeR—IE, FAEICKL T [Siel 26i5A T
T 2D [Sie]>TVHIDIHAASLEEBO Aldbio
HEALOCERDATT U JERICMAI L SR T, Bk
BZaP? Y 2D BT IO 2R ALCIEZTEA
TLEAZ: FAY AR T AR By Y ay HFET, Fhileltd
[Sie| ZHCAOEIAT T Ver—I3 [k, DR
KR, LU IR IECTERLI R A R
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CHT O [FL - Tay 2D F=2—D b Wi E
DNHSTWB(TFLE - TvR) ZRELI DND RO 1T
FTIERDE AL [ 291329 A RVGERH AL |5 TE-
RZET T 2DBICHB LG IR I Ta E LI (5),
BECHIC TV O RUES 51D b, 2R3 021212 h )
A ZNDO, HALE[FIcL BIIEITE ] ->THRS
ATT RZEBEX b T ATTIFE, BT R
FiEr M FAb 03, 29010, LIESLTY e X—DliH
WCHEDFE LN TATT L) HEB20HF DD
WZHBRBEID, EILEI D > TEA TV AR
O TURATThe 2P EEBIIRITPEIAbLS
L. R AbCR, Zhh bV er—hi kB R HivTu0 Rk
FAOLZART [ BRRO— AV 7 DAL TERVAT ]
EEIDO I TERCTT[oTIRLIEG [HAFAL TS
A oTEIAT T 2IEbNTABE 1986 FICT 2y
LR EMEETHMBEINI Ve 2=t TOREI D [H
BUERTOAH2a7 123, IROSET v I I 3BUR Lo HH#E S
NTUROT TR T, 20, Tavb/VEA7 967 v
VNIBIHBELT: 1983 b tehH ST IE K B O /KT i 2 i
TVRAT T &N, 2RO 1987 FEIZT ARAT VR LD F—
=RV REMBETHEINREROBRTEEE-
TRRAINELI RN =AY I F I LS 5121580
CIZEAIRO T3 T, A ZE A LD O P E-T 5L
WHZEDY P ITEL S LT,

B B2 ZATO3I R, FAEICKEIR T » T
bl TT R,

BB 29 HREDIVRR RIS IATTIE [ THTIvY
BERTHED CCERI D] LEAEIZTRATO-T AW
Hd D [Tz A=N | RATEZBE [ FRIERALD K]
RATRTATT i Fhd ted e MRS T RS 2 24
ERRTOID O [ RIZAT R TEoTESRS [R5 2
ZE RV L HEDAY R 2=T Ve 2—HHBRF 27 R
R AERUSTEATV LI AR Th R IRICRE
TVHICKRPEETICAI —MIE 225D T, FAbIT
LODHINT, LEOLR A obed ALh bR AT,
BiE AR D e D T3

BB O—A. JHELOCALTA22bLh i TF, LA
—HERA TR o sli 35 TVIATR VT RO
H A 78— 4 — = (Kasper Konig, 1943-) LIZ AR & 57 A
Tl 7=k T o0 A —H FAF —1Eh 05h D
FIOAT T &Ko —FICVTTICERLOAT T Ye2—13 29
WHOBPRI ot LEL T ALBBE R —HEHLTVW 3506
K[ B-topblhkeTTh, bbAA e R—blE Y
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BRATEOOEUIC K 1213, B3 222 TEbRVTLEE
WIHLZART AR —MIB->TLBEIREIAD BRI,
PR D2 E B o b0 ) FAEIABLOSLedh bl
WT 9,

D 1 oA bRT EoTualz AbLdLic, Th 7
CRALTSh LT, BAD 222 R e & o w it w0 RIS
BoboolcbE3D T Ve R—IZEEELICS, b ALRIEL
hilic,

PIE JEL3AL. 82D G 87 FETT AT I-IIVBLICA
TFERo Thy AR —Va—5—PRMBTIDIESET
ERCE

D zh BRI ST AT T &0

PWHE BN TLES T RAT T H?

B HoLE Ver—0 [ SHERHEI AR 2—Y2—F5—
Whbieh [ EBECILEAT S, 2OV AMD b Il fA D
ASTURAT T [ A U HERAIET 126, [ Bk
FADPAZR—=Y 2=5=D 60 DH |5 To [ LR, FAlZD
IPLECCIZ0D 6, T VHERAIEESRAT T L T
by ROBIGFAD IR ARR—Y 2 —5—F B ->TVBZL
5T To Db TTHBEIMIBKTIAA T, Ve 2—ICER
PLTMEDCRATY ZRTHREBRBRTILL TEELL,
ZICIHINIERDI DA THDHYE T,

BEE 1982 4FH 62013 FFEE TRAVICVOoLleos Tt AT T4
o 207 TV R—EWIHMERDALIE DI FAY EI IS
FOTEICIEIE boT I Bund 3,

BB 192FE DB TV R—LT AN T NE Yy
(Georg Baselitz, 1938-) 7' Z~ KEHHEVIFIR T LI EBG
bIFAY DN TEIAER Ve 2= 3 7R hDEE R
ZUITOT. RPNy VI FAVORFAEZOERE A
RORELTULR, Ve 2—13 60 FE/8H 0 RUCHELIZ A>T
WTLHAFRERRTULAIDE DRI BIc I
blaoTuwleh S, RAYVE K TR R %L L AL 2 58
TVl Ve =R HIC—HELPATOIRTFEL LR
o PATFI=ORH TRy —2k YR —Ta—5—
(Kénig Richter Schiiler / ERkY e =0l t) AR F W
FHreant:lkbbhilicha, 15FE R WICEH, PAVAT
WBZERIEE IR INTROEE R ST, 2R DB boT
WDHIBEFELHL?

HHE JEK T O RFHBK I RIE 1988 T ¥ o

BT 1986 12T 2w VR V7 KRR TY e 2— ) [l R
bt YHoOfEINFELECTOET, 217
¥ 2N JLF Y (Jiirgen Harten, 1933-) T4, T2 b h b &0
TRbooTHAT ZDILDTEYD [, A EIRE

29

B4 AV NARKFRENICHZ)F T > ZRA > DREH]

DHROT BT TRIBATES>TUIRSOLORFRT
To D0, 2O AN B SRS BT et
TThobZAT . BA-VFT Y RARAYDINI705EIZT 2y
LRV TDNAVYE NARKRFOREI T 22 ML
WICRERTSyvartu— s DREE A HB AT T M4, Ve
RZ=ZIIHHDO DL EELZI T TR L H LR
WET,
BiE Ve 2— 3 BIANESOHICA-TE O P EIL KA
WOIAGRAT 512 EWHZETLE DD
B 25T 3 he FEDPVeRZ-IMDER D> O D>
CTHOCIZESIS BUBDORIIICFE-TLEI Evs ek
IERBoTw LI, CARMICEZES T IR —ME D
B bDOPTVATT & Ve2—DEMIEbH DI T,
LELEEDLATULREEDATTHE IR ICb D
FLERS Db 7 —F4ZAMAlD ST RIE Db DD P T
THo PR ZTHIC TV LS, Ve 2= LIELIE hY 25|
AVICHLTELVEIARELLRIV [ EXEHTVRA
TT R P T25D 2 IDF Tk b2kl
LEYZE TV [ 7= ¥ v (Gegensatz) | ELIHE L
BFBATTH EEE 2B EDED 2 F 30l
TTho W T2EEL O A O EM P EoTuw
CRABELZICIEDDERSTEO AN AT, HA
WIR- TR AARDER LI R OMEY A RREHID
TR B> TEIRLI NI A e R e Y e 2 —Jh E o T
HOIEY1ZEIHZED bhbdLTz,

il
1 A=Y -b=e2 20 AL OERH RIS OHTV 7Y R L
TIEPR R ERER, Kl R AL, 1977 5
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Review

ANV D R—JR | £1:20224E6 H7H—10H2H | 245  EHMHAHEX v5)— (1]

AEALDTRTDIFAEIDRIIRHOBEDTIE VD,

LIFZr Lo b6 22, o T

MRFEE Uiy F b Far—2-]

TN Ve 2 =3 ZOERDLERIEQ A, FaL —2—
PR RIS 2 MEEAERDOENThH 2, Wi LIRHIK 2 [
BROBG A D S TSIV ER P~ 205
—HREYIE D Ve R—IIDW TR Z2ALI L2 AT B4
A=Y LG, B EP A5 2 ERPRIELTHA, 20
ZRANMNC— B2 RO 3B B TR0 EbREZA
DBEFRBIZAEIABLB1E59,

Lo LZzhid, BICRABRIIHNCERL TV 30 510§ 8
Vo Ve R—DEFRBIE T 37— bh, KOG
B—HLTWw2, 23 BRZICBLI WA =T (K
B #RTIETHY Z2DRDODY—NVDUEOH [BEH 15
R D (T4 k- _AYF427) TRHTHPHEGEO B H
PETA4-7EL BRI, BIEORE 2 W ERICLTEEAE
2D ((AVFARREAV(EATF o (BEY7—Ya>))), il

ErRETHOBmELTRFy T ER L HCTL3 (40
4 748)) 6 ZLTHHEIKbATHIVED 1960 D O fH
VIR TV 2bDh DB, H AR, 2hold. BEEO LY
WCEEELI KBTI FICEDLHOSHRELTD AL A~
Ve HOBNEREELIBLT NS, fERD Mo F2LlbA T
I3 AR

JeZ—HF - THRINEARBOERBIESH>D L2
vaviigo i, FIERHP 224V EALE K ZMTH
WIS A IOIRMA AL TN B RINTL 35,
FEIZ A SZAREOERD EbOTEHEELRMBICEI AT
5. 2 FRBIASTHIEHICRAZDD (8KDH 5 R),
KELROFTYTIA - HS2PACLREG, EXT3
LEABOMARZIEAPHEBLAL IE TRER D e 117 1E
LTV3E315. 22T AEEDHICHE R AL B0 R DR

K1 SFES | 256 (L4080 (ErFY) | 8 ARBRE = | ©Gerhard Richter 2022 (07062022)

30

Newsletter of The National Museum of Modern Art, Tokyo [2022]



WCE R (Vv A08) 2ibh, 208k FIH#E (e vy
v HHAM R A S 1, FIRE I ->T0 Lo ks 7y
BECHHENE Ve 2= LIS hic A A=Y 2 B PLT
WREEAETHBLRFIC, blc Lz ba B FE G & BRI
CEEDOIONBECHIHERBIOCHIIT S5 (T F
) OER AT AT ADORGOBEZ I (8, Lo &
SeAR) ERAVEED Zr HS 2hEL I (B, 5k, &) »°
DHoT0d, DED (SHDOAFR) EZhs 2 fd =A%
HiCIATRE SN T, R B2 HiAa AN &2
F & A0 D RIBIZZOLPERICMLITT O TH 2,
IGIHEATROEBE T, (85) 0 L1z (4900 0 (a2 )
E2ED(TVLA RAVTAVTY D HRCTHATHEZ D
BIfR2 )0 ZLT 222 MEIE T BE, FIEE LA IGOERNG
2R ECT (8D H 5 2) W D B O Wi R
WUBLILS W THZREEE 31559, Hid (T4 b - _A VT4
VI DN R IBRBIN I VY ORI ORI ZE B H e T
YTV A5 AU RS (1945 2 H 14 H) 25 ik &,
Mo RICElERSh el B L bS5 R 3 BL(E» B8 < (2,
g2 (B=2—F—bF B1yr—Ya2)) (T L ADRHRIEE)
D TIEARHEMA LS (P TV - HFR) 1 Ve r—
OERD G ELGHE, BRLRObbCIHFEETIILY
RIELIMS], 7L ADH 5 AR FIFICA N TIRIE O 12 [ 8
U (B LA I3, 2 H B (W TURMRIA) E(8 A
DN RBFEHEM (FHEY7—Yar)) LEBID KR, B, 85
BEPEULTRTDARA—TIDEIHETHIZERIRA TN S,
RBICEE T2 (9A) X 2001 9H11H, =2a—3—2
DI —)VR-bL =R 2= RITHED B LICEE A e
Z2—hHRHES, 2R TV RNV T )Y ML BT d 355,
2ROF S RHEN AL T A TREESATHITE
Kol AR=T 3BT ROAFIEL 1Y, BRIFISIH A Zoo
TLEIEOIRBEITOZRAT V3, 2L TANIE, AR
AR A5 RS E h A JoIcEEhTL 32D b
2o LR ZOEW I TR Ve R—DHIEZ2DbD 2T
EIDDHFALEERDThH3,

KAV ATUBHERLOTIWITIZ LA NG AZDIEH
VALY REEER D HRME A ZLTHE ORBRICE-THT
E3NIBRIZI RO T T D0, 2R TR AT FThHY, A
BHDTRTDIFALIDRIERSLD Tl h, EiF A
D2bOD 6l 2 DT, 1

HIZR AR AR DOAFED SR DB LI A FAEFEIZ 2T
Wb,
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(%]
1 == HF—FH—ls&kBA 2T 2— (19724) &b, [HIHHIR & o
Ve R— BRI AR, 54k 2005 528 H

B 2: A | 42 (194552 A 14H)
i AR = | ©Gerhard Richter 2022 (07062022)

M 3:&HmE | Z£h6 (F=2—K-b (F1Yr—Ya>)).
(P74 -5 2) (T v ADFRkERE)
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