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The National Museum of Modern Art, Tokyo

Organized by The National Museum of Modern Art, Tokyo, The Museum
of Modern Art, Wakayama and The Tokyo Shimbun

® The order of display may differ from that found in this booklet.
® Works in the exhibition are subject to change.
® Photography is not allowed in the gallery.

® Temperature, humidity, and lighting in the gallery are strictly controlled for the
conservation of works under the provisions of international standards and the
lenders’ condition of loan.

® Explanatory texts for works were translated in English by Ogawa Kikuko.
® A drawing (D15) is not shown for certain reasons.
® The works, of which numbers are marked with an asterisk, are shown for
a limited time as follows:
P136, P228, Ph1, Ph2, Ph9, B71-2~B71-6
January 13 to February 7
Ph4, Ph5, Ph13, B71-7~B71-11
February 9 to 28
Woodcut “Insect” included in B62
January 13 to 31
Woodcut “Fish” included in B62
February 2 to 14
Woodcut “Bird” included in B62
Feabruary 16 to 28

® The following works are shown only in Tokyo showing:
P144-1~P144-3, P148, P185, P195, P203, P209, P241, D27.
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P70, P71, P72 and P161 are shown for a limited time

as fol lows.

P70 January 13 to 31

PT1 February 2 to 14

P72  February 16 to 28

P161 January 13 to February 7
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(AW ES 1909-19244:
Beginning with Tsukubae: 1909-1924
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P2 etc. The Beginning of the Private Edition of
Tsukuhae

Onchi and Tanaka Kyokichi came up with a plan
to publish a collection of their own woodcuts.
They invited Fujimori Shizuo to join them and
the three of them began working on it. There
were several movements in the background

of Onchi commencing producing woodcuts.
Together with Takehisa Yumeji, he had
experienced reexamining woodcut illustrations,
which were no more than supplements on the
page, as works. The Western-style painters

were showing a growing interest in woodcuts.
Onchi came across the woodcuts by Wassily
Kandinsky and other German Expressionists

at an exhibition of Der Sturm woodcuts. His
best friend, Tanaka Kyokichi, began producing
woodcuts literally as if carving his own life.
These were the factors that caused Onchi to take
action.
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P25 etc. About the Examination of the Color
Materials
Examination of the color materials of Title
Unknown (P25), Christ and Virgin Mary (P7), and
Title Unknown (P31) in recent years has detected
tin. Paper covered with tin leaf seems to have
been printed on with a woodcut. What now
looks brown would have been a shiny silver
in those days. Particularly in the case of Title
Unknown (P25), copper and zinc were detected
from the background, revealing that gold-

colored brass pigment was applied on top of the
silver-colored tin leaf.
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P32 etc. On Tsukuhae

Onchi, Tanaka Kyokichi, and Fujimori Shizuo
first began producing a private edition of
Tsukuhae among the three of them. However,
as Tanaka, who had returned midway to his
hometown, Wakayama, to recuperate from
tuberculosis, was seriously ill, they decided to
bring out the publication earlier than planned
and published 200 copies from Rakuyodo. In
this collection of their own woodcuts skillfully
printed by press, as if resounding to Tanaka’s
expressions, Onchi created a moonlit symbolic
world in a single magazine and approached
abstract representation.
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P73 and P74 Mother and Child
After marrying Kobayashi Nobu in April 1916
and having their eldest daughter, Mioko, in
February 1917, Onchi presented many life-
oriented pictures and poems singing in praise
of the motherhood of his robust wife and the
innocence of the infant. After World War II too,
he treated the themes of mother and child and
family through works such as Allegory No. 1:
Family (P186) and Image No. 6: Motherhood (P199

and P216). Mother and child and family were
lifelong themes to Onchi.
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04 Apple on Black Cloth and Other Works

It was around 1915, about the same time as
when Onchi began painting self-portraits that
he started working on still lifes in full. Whereas
painting a self-portrait was an exceedingly
introspective task of scrutinizing his true
character beyond the mirror so to speak,
painting a still life was a creative act in which
the artist captured an external objective subject
within his own “image” and threw it back onto
the canvas.
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05 etc. On Self-portrait

Having failed to enter the First Higher School
and given up the idea of becoming a doctor,
Onchi attended Hakubakai Haramachi Yoga
Kenkyujo, which was a sign that he originally
aspired to become an oil painter. While Tsukuhae
was published, he concentrated on prints and
was temporarily less committed to oil painting.
However, from around the time he began
preparing Last Farewell (published in November
1915), he resumed oil painting and intensively
produced a considerable number of works
during the next ten or so years. Together with
still lifes, self-portraits were his main theme
and many self-portraits done in pen and ink
preceding his oil paintings remain.
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D2-D5 Early Ink Drawings

These ink drawings were selected from a
charming group of small works drawn with

a pen between 1911 and 1912. It is hard to

tell whether they are pictures or poems. The
repetition of themes such as “life” and “death”
probably reflects Onchi’s experience of the
successive deaths of his elder brothers and
younger sister during his sensitive teens. In
postcards addressed to Tanaka Kyokichi, Onchi
conveys his sentiments of the time in small
images incorporating poems and pictures. They
are all full of delicate sensations that could not
be expressed in conventional forms of art such
as oil paintings and sculpture.
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B15 Tsuki ni hoeru (Howling at the Moon) and
Other Works

The poet Hagiwara Sakutaro seems to have been
inspired and influenced by Tsukuhae, especially
the work by Tanaka Kyokichi. Through Onchi,
he asked Tanaka Kyokichi to do illustrations

for him in June 1915. Tanaka was eager to
produce some drawings in pen and ink, but

his condition deteriorated and had to give up
midway. In October, Tanaka passed away. It was



Onchi who put the overall design together by
adding drawings selected from Shingen yushu
and elsewhere to these last drawings. In the
second edition published five years later (B22),
Onchi’s character was pushed more to the front
compared to the first edition.
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M5-M8 Kanjo (Sentiment)

The first issue of the poetry magazine, Kanjo
(Sentiment), published by Hagiwara Sakutaro
and Muro Saisei was issued from Kanjoshisha
in June 1916. From then on, thirty-two issues
were published until November 1919. Onchi is
considered to have been involved in the design
from the very first issue. Beginning with an
illustration he presented in the second issue
published in July 1916, he also contributed
woodcuts, drawings, and poems. Kanjo 20
published in June 1918 was a special issue
entitled “Lyric Pictures by Onchi Koshiro.” In
addition to illustrations by Onchi, there were
also an essay and a poem by him included.
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Dance (Misshitsu [Secret Chamber] 6)
1913

Monotype on paper

The Museum of Modern Art, Wakayama
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Dew of Beneficence (Private edition of Tsukuhae IT)
1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Fruits of the Sea (Private edition of Tsukuhae I1)
1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Passing Spring (Private edition of Tsukuhae 1)
1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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[Title Unknown]

April 1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Tears (Private edition of Tsukuhae III)
1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Christ and Virgin Mary (Private edition of Tsukuhae
1)

1914

Woodcut on paper

The Museum of Modern Art, Wakayama

P8

IREFEEDTH 4 (FA [ AW 11T
1914 (KIE3) 4F

AR, #(Z3r)

FIAK 11 B ST ST A SR i

Girl with a Red Fruit (Private edition of Tsukuhae III)
1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Under the Sun (Original print of frontispiece for
Ryomin 4-5)

1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Floating Seeds (Private edition of Tsukuhae IV)
1914

Woodcut on paper

The Do!family Museum
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Conformable Mind (Private edition of Tsukuhae IV)
1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Figures Keep Close (Private edition of Tsukuhae IV)
1914

Woodcut on paper
The Museum of Modern Art, Wakayama
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Dark Dawn (Private edition of Tsukuhae IV)
1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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[Title Unknown] (Original print of frontispiece for
Ryomin 4-6)

1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Lyric IT (Private edition of Tsukuhae V)
1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Agony of the Naked I (Private edition of Tsukuhae V)
1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Agony of the Naked II (Private edition of Tsukuhae V)
1914

Woodcut on paper

Chiba City Museum of Art
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Agony of the Naked III (Private edition of Tsukuhae V)
1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Agony of the Naked IV (Private edition of Tsukuhae V)
1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Lyric VII: My Friend Is Sick (Private edition of
Tsukuhae VI)

1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Something That Floats (Private edition of Tsukuhae
Vi)

1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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[Title Unknown]

c.1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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[Title Unknown]

c.1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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[Title Unknown]

c.1914

Woodcut on paper

Deposited at Machida City Museum of Graphic Arts
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[Title Unknown]

c.1914

Woodcut on paper

The National Museum of Modern Art, Tokyo
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[Dawn]

c.1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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[Title Unknown]

c.1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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[Hope and Fear]

c.1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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[Title Unknown]

c.1914

Woodcut on paper

Chiba City Museum of Art
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[She Now Passes the Roof Above]

c1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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[Title Unknown]

c1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Lyric III (Tsukuhae 1)

1914

Woodcut (printed by press) on paper
Fukuoka Art Museum
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A Little Scene in Summer (Tsukuhae I)
1914

Woodcut (printed by press) on paper
Fukuoka Art Museum
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Poster for Tsukuhae 11

1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Agony in the Depth (Tsukuhae 1)

1914

Woodcut on paper

The Museum of Modern Art, Wakayama
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Lyric VIIL: I Am Angry (Tsukuhae IT)

1914

Woodcut (printed by press) on paper
The Museum of Modern Art, Wakayama
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Lyric IX: I Still Have Hope (Tsukihae 11)
1914

Woodcut (printed by press) on paper
The Museum of Modern Art, Wakayama
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Wish of an Idiot

1914

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Shadows in the Moonlight (Tsukuhae I11)
1914

Woodcut (printed by press) on paper
Utsunomiya Museum of Art
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Things Across the Sky (Tsukuhae III)
1914

Woodcut (printed by press) on paper
Utsunomiya Museum of Art
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Sickness Crawls over the Ground (Tsukuhae 11T)
1914

Woodcut (printed by press) on paper
Utsunomiya Museum of Art
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Poster for Tsukuhae IV
1915

Woodcut on paper
The Museum of Modern Art, Wakayama
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Life Elevated by Death
1915

Woodcut on paper
The Museum of Modern Art, Wakayama
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Looking up at the Sun through Tears (Tsukuhae IV)
1915

Woodcut (printed by press) on paper

Utsunomiya Museum of Art
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Sorrow of the Buriers and the Earth (Tsukuhae IV)
1915

Woodcut (printed by press) on paper

The Museum of Modern Art, Wakayama
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Something Flying, Something Following (Tsukuhae
V)

1915

Woodcut (printed by press) on paper

The Museum of Modern Art, Wakayama
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Regret (Tsukuhae IV)

1915

Woodcut (printed by press) on paper
Utsunomiya Museum of Art
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Shadow Falling from the Sky (Tsukuhae IV)
1915

Woodcut (printed by press) on paper

The Museum of Modern Art, Wakayama
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Lyric: Sunshine on My Forehead (Tsukuhae V)
1915

Woodcut (printed by press) on paper

The Museum of Modern Art, Wakayama
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Lyric: Life Is Sorrowful, At Midnight I Wake up in
Tears (Tsukuhae V)

1915

Woodcut (printed by press) on paper

The Museum of Modern Art, Wakayama
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Lyric: While in Agony Something Creeps into My
Breast (Tsukuhae V)

1915
Woodcut (printed by press) on paper
The Museum of Modern Art, Wakayama
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Lyric: Something Shines within Agony
1915

Woodcut on paper

Private collection
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Lyric: “The Clear Hours”

1915

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Lyric: “The Clear Hours” (Tsukuhae V)
1915

Woodcut (printed by press) on paper
The Museum of Modern Art, Wakayama
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Poster for Tsukuhae V1
1915

Woodcut on paper
The National Museum of Modern Art, Kyoto
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Lyric: Blessing for Efforts

1915

Woodcut on paper

The Museum of Modern Art, Wakayama
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Lyric: Blessing for Efforts (Tsukuhae VI)
1915

Woodcut (printed by press) on paper

The Museum of Modern Art, Wakayama
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Lyric: Hearts Believing Each Other (Tsukuhae VI)

1915
Woodcut (printed by press) on paper
The Museum of Modern Art, Wakayama
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Lyrique: Thankful Tear for Merciful Affection (Lyric:
Thankful Tear for Merciful Affection)

1915

Woodcut on paper

Museum of Fine Arts, Boston, Asiatic Curator’s
Fund, 56.1177
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Lyric: Thankful Tear for Merciful Affection (Tsukuhae
VI)

1915

Woodcut (printed by press) on paper

The Museum of Modern Art, Wakayama
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Lyric: Leap

1915

Woodcut on paper

The Museum of Modern Art, Wakayama
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Lyric: Leap (Tsukuhae VI)

1915

Woodcut (printed by press) on paper
The Museum of Modern Art, Wakayama
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Lyric: Only Truth Shines Over (Tsukuhae VI)
1915

Woodcut (printed by press) on paper
Utsunomiya Museum of Art
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Last Farewell (Tsukuhae VII)

1915

Woodcut (printed by press) on paper
The Museum of Modern Art, Wakayama
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Five Lyrics: Farewell and Wish [1] (Tsukuhae VII)
1915

Woodcut (printed by press) on paper

The Museum of Modern Art, Wakayama
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Five Lyrics: Farewell and Wish [2] (Tsukuhae VII)
1915

Woodcut (printed by press) on paper

The Museum of Modern Art, Wakayama
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Five Lyrics: Farewell and Wish [3] (Tsukuhae VII)
1915

Woodcut (printed by press) on paper

The Museum of Modern Art, Wakayama
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Five Lyrics: Farewell and Wish [4] (Tsukuhae VII)
1915

Woodcut (printed by press) on paper

The Museum of Modern Art, Wakayama

P69

A -brhenZRE~[5] (&F [ HBL]VID
1915 (K1E4) 4

AR (BB« AR

L W ST T A SEAl £

Five Lyrics: Farewell and Wish [5] (Tsukuhae VII)
1915

Woodcut (printed by press) on paper

The Museum of Modern Art, Wakayama

P70

T $AZU DS ([HIZIRZ 2 | IS 5
1917 (K IE6) 4F

NN

AR R RL & K EARE FF OB LA
Lyric: Overflowing with Joy (Original print of
illustration for Tsuki ni hoeru)

1917

Woodcut on paper

Maebashi City Museum of Literature
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Lyric: Living with Joy (Original print of illustration
for Tsuki ni hoeru)

1917

Woodcut on paper

Maebashi City Museum of Literature
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Lyric: Living Alone (Original print of illustration for
Tsuki ni hoeru)

1917

Woodcut on paper

Maebashi City Museum of Literature
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Mother and Child

1917

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Mother and Child
c.1917

Woodcut on paper
Fukushima Prefectural Museum of Art

P75

(]

1917 (K1E6) 4F-

N

b ISR AV S

[Still Life]

c.1917

Woodcut on paper

The Museum of Modern Art, Wakayama
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[Still Life]

¢.1917

Woodcut on paper
Private collection
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Head of a Young Girl
c.1917

Woodcut on paper

Museum of Fine Arts, Boston, Asiatic Curator’s

Fund, 56.1180
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Happiness

1921 [1919]

Woodcut on paper

The British Museum, 1988,0315,0.10
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Bathing

¢.1920

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Human Figure

1922

Woodcut on paper

The Museum of Modern Art, Wakayama
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Human Figure

1922

Woodcut on paper

The Museum of Modern Art, Wakayama
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Human Figure
1922

Woodcut on paper
Private collection
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Still Life on the Table

1922

Woodcut on paper

Aichi Prefectural Museum of Art
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The World of Plants

1922

Woodcut on paper

The Museum of Modern Art, Wakayama
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From the Series “Happiness”

c.1922

Woodcut on paper

The Museum of Modern Art, Wakayama
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Woman with Hand on Chin

1913 [Date unknown]

Woodcut on paper

Museum of Fine Arts, Boston, Asiatic Curator’s
Fund, 56.1174
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Self-portrait

¢.1909

Qil on canvas

Yokohama Museum of Art
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Women of the Sea

1912

Oil on canvas

The Museum of Modern Art, Wakayama
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A Model of the Human Body

1912 [1915-19]

Qil on canvas

Museum of Contemporary Art Tokyo
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Apple on Black Cloth
1919

Oil on canvas

Fuchu Art Museum
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Self-portrait (White Kimono)

c.1919

Oil on canvas

Fukushima Prefectural Museum of Art
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Self-portrait (Blouse)

c.1919

Qil on canvas

Museum of Contemporary Art Tokyo
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Dead Pigeon

1920

Qil on canvas
Fuchu Art Museum
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Still Life (Lemon)

c.1920

Qil on canvas

Fukushima Prefectural Museum of Art
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Black Table

c.1922

Qil on canvas

Koriyama City Museum of Art
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Still Life (Apple, Red)

c.1922

Oil on canvas

Museum of Contemporary Art Tokyo
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[Self-portrait]

c.1910

Watercolor on paper
Private collection
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Inochi no usuakari (Faint Light of the Life)
1911

Ink on paper

The Museum of Modern Art, Wakayama
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Shinitaru namida (Mortal Tears)

1911

Ink and watercolor on paper

The Museum of Modern Art, Wakayama
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Postcard to Tanaka Kyokichi

March 12, 1912 (postmark)

Ink and gold color on paper

The Museum of Modern Art, Wakayama
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Postcard to Tanaka Kyokichi

December 29, 1912 (postmark)

Ink and watercolor on paper

The Museum of Modern Art, Wakayama
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Black Pot (Misshitsu 6)

1913

Ink and gold color on paper

The Museum of Modern Art, Wakayama
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[Woman Playing the Piano]

c.1913

Ink and watercolor on paper

The Museum of Modern Art, Wakayama
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[Drawing]

July 3, 1915

Ink on paper

The Museum of Modern Art, Wakayama
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Portrait of the Artist
July 26, 1915

Ink on paper

Museum of Fine Arts, Boston, Gift of Miss Mioko

Onchi, 56.1199
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Seeking for Mother
July 29, 1915

Ink on paper

Honolulu Museum of Art, Purchase, 1976 (16722)
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Pain of Birth (Sanshutsu no ku)

August 5, 1915
Ink on paper

Museum of Fine Arts, Boston, Gift of Miss Mioko

Onchi, 56.1203
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1915 (K iE4) 410
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HAN e

A Fall (Tsuiraku)
October 1915

Ink on paper

Museum of Fine Arts, Boston, Gift of Miss Mioko

Onchi, 56.1200
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[Drawing]

c.1915

Ink on paper
Private collection
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[Drawing]

c.1915

Ink and gold color on paper

Private collection
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[Drawing]

c.1915

Ink on paper
Private collection
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[Drawing]

c.1915

Ink on paper
Private collection
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Study of Lines in a Visage

c.1917

Ink and pencil on paper

Private collection
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[Study of Lines in a Visage]

c.1917
Pencil on paper
Private collection
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[Body with Tsuki ni hoeru]
c.1917

Ink and pencil on paper
Fukuoka Art Museum
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Weib des Armens (Liebe der armen Muttern)
Wife of the Poor (Love of the Poor Mother)

March 13, 1918
Ink on paper

Museum of Fine Arts, Boston, Gift of Miss Mioko

Onchi, 56.1202
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Sprouting Amaryllis
April 7, 1918

Ink on paper

Private collection
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March of Green Leaves
1918

Ink on paper

Private collection
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Disappearing Figure
1918

Ink and pencil on paper
Fukuoka Art Museum
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[Drawing]

c.1918

Ink and pencil on paper
Fukuoka Art Museum
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Etude de Femme (Study of Woman)

1920

Pencil and ink on paper
Museum of Fine Arts, Boston, Gift of Miss Mioko
Onchi, 56.1204a-b
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Akunin kenkyu by Nishikawa Kojiro
Published July 24, 1911

Book

Private collection
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1913 (KIE2) 4E1THSHFEAT  J3E 2 HAL
(5PN

Dontaku by Takehisa Yumeji

Published November 5, 1913

Book

Private collection
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1914 CKIE3) 42 H23H AT it Fid
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Furansu bungo shohin, translated by Maeda Yukiko
Published February 23, 1914

Book

Private collection
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Tsukuhae (Reflections of the Moon) 1
Published September 18, 1914

Magazine

The Museum of Modern Art, Wakayama
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i+
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Tsukuhae (Reflections of the Moon) 11
Published November 10, 1914
Magazine

Private collection
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1914 (KIE3) 12 J16H584T  # M
k-7

GIE ISV v <05

Tsukuhae (Reflections of the Moon) 111
Published December 16, 1914

Magazine

The Museum of Modern Art, Wakayama
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Tsukuhae (Reflections of the Moon) 1V : Life Elevated by
Death

Published January 28, 1915

Magazine

The Museum of Modern Art, Wakayama
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Tsukuhae (Reflections of the Moon) V
Published March 7, 1915

Magazine

The Museum of Modern Art, Wakayama
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Tsukuhae (Reflections of the Moon) VI
Published May 5, 1915

Magazine

The Museum of Modern Art, Wakayama
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Hon'nen seikatsu by Kato Kazuo
Published October 23, 1915

Book

Private collection
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Tsukuhae (Reflections of the Moon) VII
Published November 1, 1915

Magazine

The Museum of Modern Art, Wakayama
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Eiri-shishu, Sayokyoku by Takehisa Yumeji
Published December 20, 1915

Book

Private collection
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1916 (K1E5) E3JI10H%84T B
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Den’en shumi, Hana to jinsei by Amano Fujio
Published March 10, 1916

Book

Private collection
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Chiisaki um’mei by Mushanokoji Saneatsu
Published November 25, 1916

Book

Private collection
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Tsuki ni hoeru by Hagiwara Sakutaro

Published February 15, 1917

Book

The Museum of Modern Art, Wakayama
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Ai no shishu by Muro Saisei
Published January 1, 1918
Book

Private collection
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320 TIVA

HEE

(PN

Hakushu kouta-shu by Kitahara Hakushu
Published September 1, 1919 / December 15, 1923,
32nd edition

Book

Private collection
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TERR 5 B

HHE

(PN

Bodoreru shishu, Aku no hana (The Flowers of Evil ) by
Baudelaire, translated by Baba Mutsuo

Published October 28, 1919 / August 5, 1920, 2nd
edition

Book

Private collection
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TEE

(PN

Shinu-hodo by Arishima Ikuma

Published June 25, 1920/ June 28, 1920, 2nd edition
Book

Private collection
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Sabishiki tokai by Muro Saisei
Published August 20, 1920

Book

Private collection
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1921 (KIE10) A6 H17H3EAT  Hrisltt
TEE
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Utsukushiki hyoga by Muro Saisei
Published June 17, 1921

Book

Private collection
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Tsuki ni hoeru (second edition) by Hagiwara Sakutaro
Published March 23, 1922

Book

Private collection
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Shocho shishu by Miki Rafu

Published May 20, 1922 / November 20, 1925, 5th
edition

Book

Private collection
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Sakura saku kuni, Koto no maki edited by Takehisa
Yumeji

Published March 21, 1912

Magazine

The Museum of Modern Art, Wakayama
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Leaflet for Tsukuhae I

August 1914

Woodcut and letterpress (printed by press) on paper
The Museum of Modern Art, Wakayama
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Advertisement for Tsukuhae 1 (Shirakaba 5-9)
Published September 1, 1914

Woodcut and letterpress (printed by press) on paper
The Museum of Modern Art, Wakayama
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Woodblocks for “Lyric: “The Clear Hours"”
1915

Wood

Private collection
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Kanjo (Sentiment) 3

Published August 1, 1916

Magazine

Maebashi City Museum of Literature
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Kanjo (Sentiment) 11

Published June 1, 1917

Magazine

Maebashi City Museum of Literature

M7
&% 120

1918 (KIE7) 4E6 5H5EAT &G wFft
-7
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Kanjo (Sentiment) 20

Published June 5, 1918

Magazine

Maebashi City Museum of Literature
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Kanjo (Sentiment) 21

Published July 1, 1918

Magazine

Maebashi City Museum of Literature
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Shi to hanga (Poetry and Prints) 1, Dusk
Published September 1, 1922

Magazine

The Museum of Modern Art, Wakayama
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Prints, the City, Media: 1924-1945
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P98-P101, P105-P109 Study of Human Body
The group of works entitled Study of Human
Body can be sorted largely into two. One is a
groups of works in which the human body is
divided into parts such as the shoulder or leg
and simplified based on the kinetic mechanism
(P98-P101). On the other hand, in the group

of works converging the elements examined

by “anatomy” into geometric forms such as
circles or lines (P105-P109), the artist’s interest
is turned to the overlapping of lines and planes
that the abstract forms themselves create. Here,
we can identify a new formative view in which

Onchi composes the image in accordance with
the rectangular plane.
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P113 Among the Rocks

From The 8th Teiten (Exhibition of the Imperial
Academy of Fine Arts) held in 1927, it was
decided that prints would be accepted at the
second section of paintings. Onchi’s works were
accepted several times, including Among the
Rocks for the tenth exhibition, and he submitted
works to the Teiten altogether four times

until Double Face was rejected at the eleventh
exhibition in 1930. Whether it was because he
did not want to be outdone by the oil paintings
which were screened in the same section, Onchi
developed substantial figurative images that
expressed the texture by repeatedly printing one
block on top of another.
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P116 etc. The New 100 Famous Views of Tokyo
The New 100 Famous Views of Tokyo consisted of
one hundred charming woodcuts of old and
new sights of “greater Tokyo” after the Great
Kanto Earthquake of 1923 by Onchi Koshiro,
Suwa Kanenori, Hiratsuka Un’ichi, Kawakami
Sumio, Maekawa Sempan, Fukazawa Sakuichi,
Fujimori Shizuo, and Hemmi Takashi and

was distributed between 1929 and 1932. The
publisher was Nakajima Jutaro’s Sosaku Hanga
Kurabu, in which Onchi and others also took
part in establishing, and the project took over
three years. They often cover the modern
lifestyle in Tokyo in the Showa era and the thick
color woodcuts reminiscent of oil paintings
result in vivid genre scenes.
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P123 Lyric on Musical Composition No.1,
Moroi Saburo, “Prelude”

This is the first of Onchi’s Lyrics on Musical
Compositions. According to Onchi’s manuscript,
Onchi heard Moroi Saburo performing his own
“Prelude” at the Surya Concert held at Nihon
Seinenkai in 1930. One of the pieces gave him “a
very clear, refined impression like a bright light
flowing swiftly like a stream,” which he turned
into a work. Nine works were created before the
war and Onchi aimed at completing this series
after the war, too.
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P145 Family of the Sea

P146 Family of the Mountain

P147 Family of the Field

These three works were submitted as a trilogy to
The 6th Japan Print Association Exhibition held
in 1937. Ever since presenting Kisetsu-hyo (Signs
of the Seasons) (B62 and B63) in 1935, Onchi
repeatedly took up natural creatures. It was as
if he was pursuing phantoms of his childhood
memories or confirming the whereabouts of his
curiosity, which had not changed from when
he was young. He tries to make the most of the
beauty of the material by retaining the shape
and luster of the beautiful Japanese paper and
adding a glittering effect.
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P158 Circular Ripples

In April 1939, Onchi headed to China as a war
artist commissioned by the military service.
During the approximately forty day-long
journey, he never came into direct touch with a
war situation. What he was able to cover were
scenic spots and places of historic interest or the
life of the people. Prints such as Circular Ripples
(P158), White Walls (View of Suzhou) (P161),

and Discarded Statue (P159) are based on his
experiences in military service. Circular Ripples
portrays the circular ripples spreading around
a woman doing her washing at the lakeside of
Gan Tang Hu in Jiujiang. A photograph similar
in composition remains, too (Ph9). Circular
Ripples was submitted to The 3rd Shin-bunten
(Ministry of Education Art Exhibition) in 1939.
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P165 Author of Hyoto (Portrait of Hagiwara
Sakutaro) etc.

In 1942, two poets with whom Onchi had

been good friends from when he was young,
Hagiwara Sakutaro and Kitahara Hakushu, died
one after the other. This portrait of Sakutaro

in his later years was presented together with

a portrait of Kitahara (P164) at the Kokugakai
Exhibition the following year. The broad
forehead, disheveled hair, the penetrating gaze
staring at one point, and, above all, the deep
wrinkles meandering from his forehead towards
his cheek are striking. By printing some of

the blocks more than once, this “reminiscent
portrait” presents a profound expression
comparing favorably with an oil painting as far
as the vividness is concerned.
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B56 Umino dowa (Fairy Tale of the Sea)

In Umi no dowa (Fairy Tale of the Sea), Onchi
aimed at “a state of art produced by organically
blending” one poem and six prints. According
to Onchi, “It is not at all wrong nor impossible
to express sensations other than the visual
sensation by means of painting.” Onchi was
worried that printmaking could not keep up
with the new sensibilities brought about by arts
such as publishing, photography, and cinema.
Hangaso produced Umi no dowa (Fairy Tale of the
Sea) making free use of techniques to produce
woodcuts printed by press. This resulted in a
work as a publication, a genre which was later
named shuppan sosaku (lit. published creations).
This is considered the first example of this genre.
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B57 Hiko kan’no (Sensation of Flight)

In July 1928, Onchi went on board an aeroplane
for the first time with Kitahara Hakushu. The
excitement of this first flight led to creating
Hiko kanno (Sensation of Flight). This was the
second example of shuppan sosaku (lit. published
creations) following Umi no dowa (Fairy Tale

of the Sea) (B56) and was also published from
Hangaso. By adopting the graph montage
method and combining his own poems

and woodcuts and photographs taken by a
professsional photographer, Onchi turned the
story from takeoff, via the flight, to landing
into a single work. An alternative version (B58)
produced after the publication, in which Onchi
himself rearranged the layout of pages 4 to 7,
would appear to reflect Onchi’s original idea.
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B62 Kisetsu-hyo (Signs of the Seasons) and
Other Works

In 1935, having acquired a new publisher, Shimo
Taro, Onchi started a booklover’s magazine,
Shoso, and published a sumptuous volume
entitled Kisetsu-hyo (Signs of the Seasons) as

a limited edition of fifty copies. In it, all his

handwritten poems were photoengraved and the
prose done in shashin-shokuji (photocomposition)
before being offset on forinoko paper. In addition,
three handprinted sosaku mokuhan (lit. creative
woodcuts) were inserted. (There was also a
paperback edition of 150 copies [B63] published
at the same time.) Although Onchi was eager to
further develop “shuppan sosaku,” as wartime
was approaching, it was only Mushi, uo, kai
(Insects, Fishes, and Shells) (B71) of the Hanga-
jurenshu (Prints by Ten Artists) series that was
actually realized by Shimo’s Aoi Shobo.
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Human Face

1924

Woodcut on paper

Fukushima Prefectural Museum of Art
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Human Body

1924

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Human Face
1924

Linocut on paper
Private collection
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Human Body: A Young Girl
1925

Woodcut on paper
Fukuoka Art Museum
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Summer

1925

Linocut on paper
Private collection
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After Bathing

February 22, 1926

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Beauties of Four Seasons: Spring

1927

Woodcut on paper

The National Museum of Modern Art, Kyoto
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Beauties of Four Seasons: Summer

1927

Woodcut on paper

The National Museum of Modern Art, Kyoto
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Beauties of Four Seasons: Autumn

1927

Woodcut on paper

The National Museum of Modern Art, Kyoto
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Beauties of Four Seasons: Winter

1927

Woodcut on paper

The National Museum of Modern Art, Kyoto
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[Human Body]

c.1927

Woodcut on paper

The Museum of Modern Art, Wakayama
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Study of Human Body: Shoulder

c.1927

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Study of Human Body: Hair

c.1927

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Study of Human Body: Abdomen

c.1927

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Study of Human Body: Leg

c.1927

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Study of Human Body

1924 [1928]

Woodcut on paper

The British Museum, 1988,0315,0.12
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Naked on White Cloth
September 1928
Woodcut on paper

The Do!family Museum
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Lakeside

October 17, 1928

Woodcut on paper

Museum of Fine Arts, Boston, Asiatic Curator’s
Fund, 56.488
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Study of Human Body No.3: Clothed (Kaze, reissue 1)
March 1929

Woodcut on paper (printed by Nishimura
Kumakichi)

Fukushima Prefectural Museum of Art
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Study of Human Body No.4: Neck (Kaze, reissue 1)
March 1929

Woodcut on paper (printed by Nishimura
Kumakichi)

Fukushima Prefectural Museum of Art

P107

NEEEE No.5  TH ([ FHI1)

1929 (W F14) 423 1

AR (FEAS R HE) . #E

i I U 37 A A

Study of Human Body No.5: Shoulder (Kaze, reissue
1)

March 1929

Woodcut on paper (printed by Nishimura
Kumakichi)

Fukushima Prefectural Museum of Art
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Study of Human Body No.6: Breast (Kaze, reissue 1)
March 1929

Woodcut on paper (printed by Nishimura
Kumakichi)

Fukushima Prefectural Museum of Art
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Study of Human Body No.7: Face (Kaze, reissue 1)
March 1929

Woodcut on paper (printed by Nishimura
Kumakichi)

Fukushima Prefectural Museum of Art
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From “Pose”: Resting
1929

Woodcut on paper
Fuchu Art Museum
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Eight Beauties of Modern Times: Mirror
1929

Woodcut on paper

Chiba City Museum of Art
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Human Figures on the Beach

1929

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Among the Rocks

1929

Woodcut on paper

Chiba City Museum of Art
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Study of Human Body: The Back (Hanga 3)
1929

Woodcut on paper

The British Museum, 1988,0315,0.15
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1930 [1929]

Woodcut on paper

The British Museum, 1988,0315,0.46
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The New 100 Famous Views of Tokyo: The Front of
the British Embassy

1929

Woodcut on paper
The Museum of Modern Art, Wakayama
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The New 100 Famous Views of Tokyo:Interior of the
Hogakuza Movie Theater

1929

Woodcut on paper

The Museum of Modern Art, Wakayama
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Perspective View of Greater Tokyo

1929

Woodcut on paper

The Museum of Modern Art, Wakayama
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[Title Unknown]
¢.1929

Woodcut on paper
Private collection

P120

[ R] o Rg

1930 (HAANI5) 4

AR

AET R

The New 100 Famous Views of Tokyo: Scene of a
Dancing Hall

1930

Woodcut on paper

Yoseido Gallery
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The New 100 Famous Views of Tokyo: Cafe
1930

Woodcut on paper

Yoseido Gallery
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Morgen (Morning)

June 1930

Woodcut on paper

Honolulu Museum of Art, Purchase, 1976 (16705)
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Lyric on Musical Composition No.1, Moroi Saburo,
“Prelude”

1930

Woodcut on paper

The National Museum of Modern Art, Tokyo
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The New 100 Famous Views of Tokyo: Nijubashi
Plaza

1930

Woodcut on paper

The Museum of Modern Art, Wakayama
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The New 100 Famous Views of Tokyo: Hibiya Music
Hall

1930

Woodcut on paper

Yoseido Gallery
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Inside of Studio

1930

Woodcut on paper

Museum of Fine Arts, Boston, Gift of Robert T. Paine,
65.1078
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1930

Woodcut on paper

The British Museum, 1988,0315,0.44
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1930

Woodcut on paper

The British Museum, 1988,0315,0.45
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Grapes in a Cutglass Bowl

1931

Woodcut on paper

The Museum of Modern Art, Wakayama
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Lyric on Musical Composition No. 2, Borodin,
“Scherzo”

1932

Woodcut on paper

Private collection
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Knock Down

1932

Woodcut on paper
Private collection
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Circus (Impression of the Hagenbeck Circus)
1933

Woodcut on paper

The National Museum of Modern Art, Kyoto
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Lyric on Musical Composition No. 3, Ravel, “Morning
Song of Clown (Alborada del Gracioso)”

1933

Woodcut on paper

Private collection
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Lemons on a White Cloth
1933

Woodcut on paper
Yoseido Gallery
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Eight Beauties of Modern Times: Coffee
1933

Woodcut on paper

Chiba City Museum of Art
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Diving

c.1933

Woodcut on paper

Yokohama Museum of Art, Gift of Mr. Kitaoka Fumio
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Eight Beauties of Modern Times: After the Bath
1934

Woodcut on paper

Chiba City Museum of Art
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Eight Beauties of Modern Times: Newspaper
1935

Woodcut on paper

Chiba City Museum of Art
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Koscak (Kosaku) Yamada — Japanese Silhouettes,
Oyasumi, No.4 from the series Five Abstract Musical
Portraits

1933 [1935]

Woodcut on paper

Museum of Fine Arts, Boston, Gift of L. Aaron
Lebowich, 49.737
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Interior with a Mannequin
1936

Woodcut on paper
Yoseido Gallery
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Side Gate of a Confucian Temple in Tainan
1936

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Lyric on Musical Composition, Debussy, “Golden
Fish (Poisson d’Or)”

1936

Woodcut on paper

Yoseido Gallery
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Lyric on Satie, “Three Little Stuffed Pieces (Trois
petites pieces montées)”

1936

Woodcut on paper

The National Museum of Modern Art, Tokyo
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The Sea, Left of a Triptych

1937

Woodcut on paper

The Art Institute of Chicago, Mr. and Mrs. Hubert
Fischer Fund; Kate S. Buckingham Endowment,
1998.127.1

P144-2

g (BFEDO N, i)

1937 (Ii#112) 4%

ENT

N T FEA

The Sea, Center of a Triptych

1937

Woodcut on paper

The Art Institute of Chicago, Mr. and Mrs. Hubert
Fischer Fund; Kate S. Buckingham Endowment,
1998.127.2
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The Sea, Right of a Triptych
1937

Woodcut on paper



The Art Institute of Chicago, Mr. and Mrs. Hubert
Fischer Fund; Kate S. Buckingham Endowment,
1998.127.3
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Family of the Sea
1937

Woodcut on paper
Private collection
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Family of the Mountain
1937

Woodcut on paper
Private collection
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Family of the Field
1937

Woodcut on paper
Private collection
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Portrait of Yamada Kosaku

1938

Woodcut on paper

The Art Institute of Chicago, Japanese Print Purchase
Fund, 1955.1217
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Portrait of Old Mr. Odan
1938

Woodcut on paper

Chiba City Museum of Art
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Lyric on Flight: 1 Takeoff
1938

Woodcut on paper

Chiba City Museum of Art
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Lyric on Flight: 2 Low Altitude Flight
1938

Woodcut on paper

Chiba City Museum of Art
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Lyric on Flight: 3 Altitude of Three Thousand
1938

Woodcut on paper

Chiba City Museum of Art
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Lyric on Flight: 4 Air Pocket
1938

Woodcut on paper

Chiba City Museum of Art
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Lyric on Flight: 5 Circling
1938

Woodcut on paper

Chiba City Museum of Art
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Lyric on Flight: 6 Landing
1938

Woodcut on paper

Chiba City Museum of Art
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Torso of Man

1938

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Water Pool between Rocks

1939

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Circular Ripples
1939

Woodcut on paper
Private collection
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Discarded Statue

1939

Woodcut on paper

Machida City Museum of Graphic Arts
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Window with a View of the Sea
1940

Woodcut on paper

Yoseido Gallery
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White Walls (View of Suzhou)
1940

Woodcut on paper

Chiba City Museum of Art
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White Flower

1941

Woodcut on paper

The National Museum of Modern Art, Kyoto
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Thoughts for Southern Sea

1942

Woodcut on paper

The Museum of Modern Art, Wakayama
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Author of Tombo no medama (Portrait of Kitahara
Hakushu)

1943

Woodcut on paper

Mie Prefectural Art Museum
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Author of Hyoto (Portrait of Hagiwara Sakutaro)
1943

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Author of Hyoto (Portrait of Hagiwara Sakutaro),
printed by Sekino Jun’ichiro

1943 / ¢.1949

Woodcut on paper, printed by Sekino Jun’ichiro
Maebashi City Museum of Literature
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Author of Hyoto (Portrait of Hagiwara Sakutaro),
printed by Hirai Koichi

1943 / 1955

Woodcut on paper, printed by Hirai Koichi
Fuchu Art Museum
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Ceremony of the Yamanashi Troop to Manchuria

1943
Woodcut on paper
Private collection
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View of Uchihara Training Site
1943

Woodcut on paper

Private collection
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[Title Unknown]
1943

Woodcut on paper
Private collection
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Portraits of Delegates to the Greater East Asia
Conference: Portrait of Dr. Ba Maw

1943

Woodcut on paper

The Museum of Modern Art, Wakayama
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[Iris]

1943

Stencil on paper

The National Museum of Modern Art, Kyoto
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1944 (W3F119) 4
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Song of Spring

1944

Woodcut on paper

The National Museum of Modern Art, Tokyo
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Image: Flower
1936

Qil on canvas
hino gallery
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1937 (R F112) 4F-
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The Sea; Full-size study for the center panel of the

woodblock triptych “The Sea”
1937

Pencil and gouache on paper
The British Museum, 1998,0716,0.1
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Sketch for “Portrait of Yamada Kosaku”
1938

Colored pencil on paper

The Art Institute of Chicago, Gift of Mr. Oliver H.

Statler, 1957.152
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[Title Unknown (Flower)]
c.1938

Gelatin silver print
Yokohama Museum of Art
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Urashima-so Sprout (Hakubutsu-shi)
c.1938

Gelatin silver print

Yokohama Museum of Art
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Japanese Banana Flower (Hakubutsu-shi)
¢.1938

Gelatin silver print

The National Museum of Modern Art, Tokyo
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Papaya (Hakubutsu-shi)
¢.1938-42

Gelatin silver print
Yokohama Museum of Art
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Colony of Aphids (Hakubutsu-shi)
¢.1938-42

Gelatin silver print

Yokohama Museum of Art
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Buprestidae (Hakubutsu-shi)

c.1938-42

Gelatin silver print

The National Museum of Modern Art, Tokyo
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Japanese Rat Snake and Japanese Forest Ratsnake

(Hakubutsu-shi)

¢.1938-42

Gelatin silver print

The National Museum of Modern Art, Tokyo
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Y5F YN — Ty Uk

T 37 A SE A

Pheasant, Stuffing (Hakubutsu-shi)

¢.1938-42

Gelatin silver print

The National Museum of Modern Art, Tokyo
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[Jivjiang, China]

1939

Gelatin silver print
Yokohama Museum of Art

Ph10

[PENCT, KA ]

1939 (I#114) 4¢

YFF V- YNN— T

SOHR ] 373 A ISR

[Baotong Temple, Wuchang, China]

1939

Gelatin silver print

The National Museum of Modern Art, Kyoto
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[Suzhou, China]

1939

Gelatin silver print

The National Museum of Modern Art, Kyoto
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[China]

1939

Gelatin silver print

The National Museum of Modern Art, Kyoto
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[China]

1939

Gelatin silver print
Yokohama Museum of Art
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Namban sarasa by Shim'mura Izuru
Published December 3, 1924

Book

Private collection
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Sayokyoku by Komatsu Kosuke
Published December 15, 1925
Book

Private collection
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1926 (KIE15) 6 HI0HSEAT  7IVA
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Kemureru den’en by Maeda Yugure
Published June 10, 1926

Book

Private collection
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Kangei-sarenu otoko by Masamune Hakucho
Published June 20, 1926

Book

Private collection
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1926 CKIE15) 4E9H10H%4T  7IVA
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Noa Noa by Paul Gauguin, translated by Maekawa
Ken’ichi

Published September 10, 1926

Book

Private collection
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1926 (K1E15) £9H20H%E4T  TVA

W

(EPNC

Taiyo wa kusa no kaori ga suru by Susukida Kyukin
Published September 20, 1926

Book

Private collection
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1927 (Hf12) £ 1HI5HIEST  FSCHE
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Yumeji jojo-ga senshu vol.1, edited by Iwata Jun’ichi
Published January 15, 1927

Book

Urawa Art Museum

B31

[BLZ DTAZ RIS

1927 (Hf12) 42 A17H%AT TIVA
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Kaita no utaeru by Murayama Kaita
Published February 17, 1927

Book

Private collection
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1928 (IFF13) 42 A21H%AT  TIVA
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Fureppu torippu by Kitahara Hakushu
Published February 21, 1928

Book

Private collection
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PN

Haru no yoi, words by Kawaji Ryuko, music by
Yamada Kosaku

Published February 18, 1928

Score

Private collection
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1928 (IRF13) 4E3H18HIEAT  HASS LS [ 43 RS
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Ware wa osanaku (Being Young; orig. title “Down by the
Salley Gardens”), words by W. B. Yeats, translated by
Oki Atsuo and Yamada Kosaku, music by Yamada
Kosaku

Published March 18, 1928

Score

Private collection
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Kobito no jigoku, words by Saijo Yaso, music by
Yamada Kosaku

Published April 15, 1928

Score

Urawa Art Museum
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£
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Tokeiya no tokei, words by Saijo Yaso, music by
Yamada Kosaku

Published April 15, 1928

Score

Urawa Art Museum
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Takaki omoi, words by Saijo Yaso, music by Yamada
Kosaku

Published May 13, 1928

Score

Private collection
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Kakko-dori, words by Noguchi Ujo, music by Yamada
Kosaku

Published May 13, 1928

Score

Private collection
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it
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Aogaeru, words by Miki Rofu, music by Yamada
Kosaku

Published June 20, 1928

Score

Private collection
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Tataeyo shirabeyo utaitsureyo, words by Miki Rofu,
music by Yamada Kosaku

Published June 20, 1928

Score

Urawa Art Museum
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Kodomo no sonata, music by Yamada Kosaku
Published September 15, 1928
Score
Urawa Art Museum
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Guaiyu shinkyo by Toki Zem’maro
Published April 3, 1929

Book

Private collection

B43

[ gAE | SR AL
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Izumi Kyoka-shu by Izumi Kyoka
Published February 18, 1929

Book

Private collection
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Gureto ravu (A Great Love) by Kollontai, translated by
Uchiyama Kenji

Published March 9, 1930

Book

Urawa Art Museum
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Hakushu-zenshu X: Doyo-shu by Kitahara Hakushu
Published April 5, 1930

Book

Urawa Art Museum
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Soto no washi yori akahata e (From Double Eagle to Red
Flag), vol.1, by Krasnov, translated by Oki Atsuo
Published August 28, 1930

Book

Private collection
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1930 (I A5) SFIR7HIEST  TVA
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Shin roshia gakan by Ose Keishi
Published September 7, 1930
Book

Urawa Art Museum
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1930 (3 F15) 49 H27HFEAT  TIVA
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Kiken shingo by Oki Atsuo
Published September 27, 1930
Book

Private collection
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1931 (I4F16) 4E4H10H T84T Hi %
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Yaki ringo by Toki Zem’maro
Published April 10, 1931

Book

Private collection
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Sen'ya ichiya shishu, translated by Oki Atsuo
Published September 21, 1931

Book

Private collection
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1931 (Hif16) 410 28H%84T TV A
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Shogyo shashin-jutsu by Kanamaru Shigene and
Suzuki Hachiro

Published October 28, 1931

Book

Private collection
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1932 (HAF17) 11 J10H 384T X6tk
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Shinko shashin no tsukurikata by Kanamaru Shigene
Published November 10, 1932

Book

Private collection
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1932 (HAF17) 4E11H10H 54T Xttt
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Shinko shashin no tsukurikata (alternative version) by
Kanamaru Shigene

Published November 10, 1932

Book

Private collection
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Shashin zuihitsu, Kago no naka yori by Miyake Kokki
Published July 9, 1933

Book

Private collection
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Hanzai, tantei, jinsei by Koga Saburo
Published June 5, 1934

Book
Private collection
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Umi no dowa (Fairy Tale of the Sea) by Onchi Koshiro
Published July 2, 1934

Woodcut (printed by press) on paper, book

The Museum of Modern Art, Wakayama
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Hiko kan'no (Sensation of Flight) by Onchi Koshiro
Published December 7, 1934

Book

Private collection
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1934 (IFF19) 4R 6 hiuimiit:
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Hiko kan'no (alternative layout) by Onchi Koshiro
c.1934

Book

Private collection
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Shoso (Window of Book) 1

Published April 10, 1935

Magazine

The Museum of Modern Art, Wakayama
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Butai shokyoku-shu, Yume (Dream) by Onchi Koshiro
Published April 18, 1935

Book

Private collection
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Shoso (Window of Book) 6

Published September 10, 1935

Magazine

The Museum of Modern Art, Wakayama
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Kisetsu-hyo (Signs of the Seasons), deluxe binding
edition by Onchi Koshiro

Published December 27, 1935

Woodcut on paper (printed by Yoshida Takesaburo),
book

Urawa Art Museum
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Kisetsu-hyo (Signs of the Seasons), paperback edition
by Onchi Koshiro

Published December 27, 1935

Book

Urawa Art Museum
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Shoso (Window of Book) 13

Published May 19, 1936

Magazine

The Museum of Modern Art, Wakayama
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1938 (I FI113) AE8H16HIEAT Xtk
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Utsushikata zenshu by Yoshikawa Hayao
Published August 16, 1938

Book

Private collection
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Saboten-to by Kitasono Katsue

Published November 10, 1938

Book

Private collection
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Saboten-to (alternative version) by Kitasono Katsue
Published November 10, 1938

Book

Private collection
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Hodo-shashin eno michi by Matsugi Fujio
Published May 18, 1942

Book

Private collection
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Hakubutsu-shi (Story of Nature) by Onchi Koshiro
Published June 10, 1942

Book

Urawa Art Museum / The Museum of Modern Art,
Wakayama
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Kobo zakki (Studio Miscellany) by Onchi Koshiro
Published October 25, 1942

Book

Private collection
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Mushi, uo, kai (Insects, Fishes, Shells) by Onchi Koshiro
Published March 15, 1943

Woodcut on paper (printed by Nakamura Sanjiro),
book

The Museum of Modern Art, Wakayama Private
collection
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Woodblocks for “Author of Hyoto (Portrait of
Hagiwara Sakutaro)”

1943

Wood

Private collection
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Kusa, mushi, tabi (Plants, Insects, Journey) by Onchi
Koshiro

Published August 20, 1943

Book

Private collection
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The Routes toward Abstraction: 1945-1955

P173 (E.H. .L&4R)
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P173 E. H. Insho zu (Impressionist Portrait of E. H.)
Ernst Hacker (1907-1995) came to Tokyo as an
occupation soldier after the war in the spring

of 1946 and returned to the United States that
autumn. Being a woodcut artist, designer, and
photograph enthusiast, he rapidly approached
Onchi and others. He began to frequent
“Ichimoku-kai,” a group begun by Yamaguchi
Gen, Sekino Jun’ichiro, and others, who
gathered at Onchi’s house on the first Thursday

of each month, and got to know Onchi and other
printmakers and Onchi’s son, Kunio.
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P178 Form No.2: Symphony of Green

The Form series was the first new series Onchi
began after World War II. It continued up to
Form No. 19 in 1954. What was important in

this series was the movement and mode of the
forms such as ascension, floating, sinking, and
trembling and, furthermore, such movements
and modes linked closely together with the

state of the artist’s mind. In Symphony of Green,

it is impressive that amidst the overlap of
various tints of translucent green, along with the
variation of textures (visual tactility), the colors

literally resound with one another producing
profound depth and the rise and fall of forms.
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P187 Allegory No.2: Ruin

In Allegory No. 2: Ruin, at the bottom of the

image, there are buildings (rocky mountains?)
that seem to have collapsed on the solitary

island-like ruin, a blighted tree, and a man’s
head that has fallen sideways. A nude woman’s
corpse floats high in the sky and a disquieting
gray cloud obstructs the sun. There is no
connection suggested between the ground, the
person, and the sky. This work narrates that, to
Onchi, a “ruin” was not just a view of a city that
had been burnt out in an air raid.
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P188 Poem No.6: Image de la Mer (Fantasy of
the Sea)

Of the postwar Poem series, this Poem No. 6 is
currently the earliest known example. The Poem
series was originally like a song of nature that
began from taking notice of an insignificant life
and the sea was an ideal stage for that. In this
work, too, Onchi gazes at the microcosm under
his feet such as the starfish and crab on the rock
or the small fish and shellfish in the tidal pools.

What opens beyond a grotto-like unusually
shaped rock is a vivid blue horizon.
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P194 Composition No.1

In the spring of 1949, Onchi consecutively
produced three works for his new Composition
series. “Composition” normally refers to

“the arrangement of subjects in a picture,”

but a memo Onchi wrote reads as follows.
“Composition No. 1/ I chose this title
[Composition]. In other words, I intend to make
it an organized still life... I shall continue doing
this. It will be a still life of fruits.”
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P198 Improvisation No.1 (2): Wet Pavement
Onchi is said to have got the idea of producing
his Improvisation series from “the beauty of the
form of the rubber heels on the American shoes”
he received from Oliver Statler. The first work,
Improvisation No. 1, was produced around the



spring of 1949 and the current work is a revised
edition of that. By placing a shoe heel and a
fallen leaf amidst supply moist light, the poetic
sentiment of the season identified on the ground
in the city is sung.
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P201 Lyric No.6: Solitude

This is one of the earliest examples of the
postwar Lyric series. Many of the works in

this series gave form to emotions or feelings

in the depths of the artist’s heart, which could
not be put into words, and the same applies

to the current work. In the upper part of the
image, there are several layers of dark brown
clouds hanging low and a shape that seems like
a peal of thunder falls perpendicularly from
there. There are a bluish black spiral, a snake-
like repetitive line, and, on the right-hand side,
fine scratch-like lines (the fiber on a palm tree?)
and a heap of fuzzily entangled thread. These
weird, code-like shapes cast their shadows

disquietingly all over the image without the
slightest coherence.
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P229 Form No.16

The charm of this work lies in the wondrous
depth or spatiality brought about by the
resonance of the textures of the brownish
pigments and the accumulation of the
translucent colors in numerous layers
particularly at the center. It can be referred to

as a purely “geometric abstraction,” which

is unusual for Onchi. Here, by exploiting
geometric relationships to the utmost limit,

an exceptional spatial and psychology tension
arises.

P243 (+7Yx No.1)

(F7 V)i B LA 514 (19544F) (2Bl ik
L7 BOH )= A ThHb, TOI)—RUL, i
&R 2 FEAEY OG> TR 2D T
FiEThHy, FTTEIEX, EHEFEYOX B
IALHZIWBE T AW RS EON TV A LI TH
bo WD EI-DIE, EEWOELOERIZD
FEFHFERD, ML GEME/Z 572D TH A D

P243 Object No.1

The Object series was the last new series Onchi
began in 1954, the year before his death. This
series was a method in which the artist filled
the entire image, leaving no space, by transfer
printing actual materials. There, he seems to
have been exploring the possibility of finally
abolishing the distinction between figure and
ground or space and things. Perhaps he was
dreaming of the possibility of the accumulation
of transfers of actual materials being turned as is
into a poem and into a print.

P249 ({=—V2No.9 HHFOWEH)

BHAS AN LGB B I TEDTERVIEAD (&
IhHER)BCEIHSORH L ET 551
WoZoDid, TR U4, 19544 DAETHTH %o
ZOEDFENIL T, AUFA MV R 23
LN7ze KANDMFRIE A # BAETL 2L %221
DR TN EL-T, (A~—Y 2 No.6 BE(1))
(P199) LI E XML DB A NI R
NTnb, FLTEORKITZDOREEENL, D
JAPIANERIGEL TOL A D I,

P249 Image No.9: My Death Mask

At the beginning of 1954, the year before Onchi
died, he sung his (somewhat sweet) feelings
about death, which cannot be shared with
anyone else, in a poem entitled “My Death
Mask.” Towards the end of that year, he made a
print with the same title. Large and small curved
forms fall on top of one another in a space
washed in thin India ink. A composite diagram
astonishingly similar to Image No. 6: Motherhood
(1) (P199) is created. It seems just as if the end
of life returns to its cradle and to its mother’s
womb.

Ph14-Ph18 74752

FIHHEE TG D B\ 7212 & BN 72D LRI A
ZEBEICEEDLTHMTTAIE A ATITHS W
TIVHBRA X =V 2B HIEDTEL, 5 10
SOMFEE RS, GELFANF 72 B M A519304E1K
ICHATHATL 72 ZOEEIC R L hr o713 %
Ao Ll BAET 27407 F 203, iR
HOPSLNZ\ BRI B ANE D 72 W % Wi
W OFEMEL THRICHRE 3 2 M & 7+ 275
Ly SO 570 OF R BN RS EAL 72 0] fE
Wb,

Ph14-Ph18 Photograms

A photogram, in which an object placed
between the photographic paper and the light
source can be exposed directly onto the paper,
makes it possible to achieve more unrestricted
images without using a camera. Onchi, who
was seeking to become free from “portrayal”
and approached photography, is sure to have
reacted to this technique, which was in fashion
in Japan in the 1930s. However, the photograms
that remain today may have been produced
after World War II. It is possible that Onchi
experimented with two techniques, jitsuzai
hanga (lit. actual material prints), in which
actual things were transferred onto the paper as
materials, and photograms, simultaneously.

P173
E. H. L&21%

1946 (1H#121) 441

NS

R B

E. H. Insho zu (Impressionist Portrait of E. H.)
April 1946

Woodcut on paper

The British Museum, Donated by Lucia Vernarelli,
1994,1217,0.8

P174

HDBYT7AF) = AMDEIG GRITRET5)

1946 (HfI121) 4

AL A

S AR e

Impression of a Violinist (Portrait of Suwa Nejiko)
1946

Woodcut on paper

The National Museum of Modern Art, Tokyo

P175

[Je]

1946 (IHF121) 4t
ENTNE

PN

[Title Unknown]
c.1946

Woodcut on paper
Private collection

P176

EPN2IER

1947 (IR F122) 4

NS

R B

Portrait of a Poet

1947

Woodcut on paper

The British Museum, 1988,0315,0.81

P177

DD LY

1947 (IR H122) 44 ]

RVF T,

RS FEAM

Objet a L'ombre (Still Life with Shadows)

April 1947

Multiblock on paper

Museum of Fine Arts, Boston, Asiatic Curator’s
Fund, 56.486

P178

THVANo.2 HRDOHE
1947 (I FI122) 46 H

~VFTaYY

KYe

Form No.2: Symphony of Green
June 1947

Multiblock on paper

The British Museum, 1989,0314,0.64

P179

05 E)

1947 (WH#122) 4F

NS

WOt [ LA TEA A

Morning (Still Life with Shadow)

1947

Woodcut on paper

The National Museum of Modern Art, Tokyo

P180

[A~—Y2No.5 HAfkbry]

1947 (W3A122) 4F

A #E

IR VR ST AT A SE AT

[Image No.5: Torso]

1947

Paperblock on paper

The Museum of Modern Art, Wakayama



P181

1947 (WEF122) 4F
ENTSE

5PN

Still Life: Characters
1947

Woodcut on paper
Private collection

P182

AL

1947 (WF122) 4 61
<VFTaY, K

NI R A AR
Red Flower

c.1947

Multiblock on paper
Nakano Museum of Art

P183

Wk

1947 (WHF122) 4761

ENTSE

L L ST T A SEAl £

Still Life: Music

c.1947

Woodcut on paper

The Museum of Modern Art, Wakayama

P184

74V45No.3 HOESA

1948 (I F123) 4

VFTHYY

PNEALEY)

Form No.3: Uprise of Blue

1948

Multiblock on paper

The British Museum, 1989,0314,0.76

P185

HHF 12—V No.1 19474EOHAKA)AF 12—V
No.1 19484EDHA]

1947 (W3 A122) 47 [19484F (W3 H123) 4]

ENTSE

ST FAN

Japan 1947: Caricature Number One [Caricature
No.1: Japan 1948]

1947 [1948]

Woodcut on paper

The Art Institute of Chicago, Gift of Oliver H. Statler,
1961.976

P186

T7LT)— No.1 FIk

1948 (IFF123) 47

ENISE

T [ 7 AT AC N

Allegory No.1: Family

1948

Woodcut on paper

The National Museum of Modern Art, Tokyo

P187

T7La)— No.2 By

1948 (I F123) 4

AR &

HORCHR B AT A

Allegory No.2: Ruin

1948

Woodcut on paper

Museum of Contemporary Art Tokyo

P188

AT No.6 L)

1948 (Wi#123) 4

<VFTaY, K

R FEAM

Poem No.6: Image de la Mer (Fantasy of the Sea)
1948

Multiblock on paper
Museum of Fine Arts, Boston, Asiatic Curator’s
Fund, 59.478

P189

THVANo.5 ANEE~DOEE
1948 (I 123) 41

<V FTavs, K

T4 B

Form No.5: Affection for the Unconstructed
1948

Multiblock on paper

Koufukuin

P190

74V A No.7 7u7Az(1)

1948 (HHfI123) 4

<VFTaYs, K

KIET Y i

Form No.7: Grotesque 1

1948

Multiblock on paper

The British Museum, 1989,0314,0.77

P191

w27 No.4 T7TVLr—

1948 (H#123) 4F

<NVFTaYT, K

R VIV R B

Lyric No.4: After the War

1948

Multiblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (21626)

P192

AILALNo.7 HHADG

1948 (HAI23) 4

AR K

AR L 575 A QS A £

Poem No.7: Landscape of May
1948

Woodcut on paper
The Museum of Modern Art, Wakayama

P193

AT No.8 HDFE

1948 (IFA123) 4 61

<NVFTaYs, K

RV AEA

Poem No.8: Season of Butterflies

c.1948

Multiblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (24445)

P194

IRV ¥ar No.1
1949 (Hifi124) 4
JNVF TV,
A R
Composition No.1
1949

Multiblock on paper
Yoseido Gallery

P195

74V A No.9 HIZDONT

1949 (HHFI24) 4

MO HE

PEES

Form No.9: About Black Color

1949

Paperblock on paper

The Art Institute of Chicago, Gift of Mr. and Mrs.
Albert L. Arenberg, 1962.1115

P196
RILANo0.9 ZEDRKNG
1949 (IR F124) 4

20

RVFTaYs, K

RV

Poem No.9: Feeling of the Sky

1949

Multiblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (21623)

P197

a¥RVar No.3 IXhv
1949 (I A124) 47
“NFTaYY, K

AR A

Composition No.3: Mannequin
1949

Multiblock on paper

Yoseido Gallery

P198

Ty7ury7Fa (W) No.1(2) Hh7=HiE
1949 (1 #124) 4%

RVF Ty, K

FE U o 1] R

Improvisation No.1 (2): Wet Pavement

1949

Multiblock on paper

Yoseido Gallery

P199

Av—Y2No.6 HEPE(1)

1950 (H3H125) 4 [1949 (WiF124) 4]

ENTSE

VLR

Image No.6: Motherhood (1)

1950 [1949]

Woodcut on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (24520)

P200

ALANo.10 =k

1949 (W #124) 4%

RVF Tz, K

R

Poem No.10: Nihil (Poem No.10: Nihil)
1949

Multiblock on paper

The British Museum, 1989,0314,0.63

P201

)1)v2 No.6 Ak

1949 (W3 124) 4%

SNFTavT, #

T ] 37 AR A

Lyric No.6: Solitude

1949

Multiblock on paper

The National Museum of Modern Art, Tokyo

P202

HRAR G215

1949 (W H124) 4

NS

T ] 37 AR A

Portrait of Mr. Fujikake

1949

Woodcut on paper

The National Museum of Modern Art, Tokyo

P203

ARIANo. 11 #

1950 (3 F125) 45

JNVFTavs,

ST FEAM

Poem No.11: Spring (Poem No.11: Spring)

1950

Multiblock on paper

The Art Institute of Chicago, Gift of Mr. and Mrs.
Albert L. Arenberg, 1962.1111



P204

FRIEMICEBIT  Feayy—T&thofl]

1950 (P Fi125) 4

NS

(PN

Lyric on Musical Composition, Debussy, “Golden
Fish (Poisson d’Or)”

1950

Woodcut on paper

Private collection

P205

AL No.9 il

1950 (I3#125) 4
VFTaY K

T AR UL AT A

Poem No.9: The Sea
1950

Multiblock on paper
Aomori Museum of Art

P206

ARILANo.15 #

1950 (IEF125) 41

KRR #

RAN M

Poem No.15: Past

1950

Woodcut on paper

Museum of Fine Arts, Boston, Gift of Mr. and Mrs.
Max Seltzer in honor of Robert T. Paine, 65.607

P207

ARLL No.16 EIHEWTHS
1950 (IEF125) 41

2VFTaYs, #

A BE

Poem No.16: Clouds Are Machines
1950

Multiblock on paper

Koufukuin

P208

F [ RV Yar No.4]

1950 (H4#125) 491

HCHR A

VIV

Title Unknown [Composition No.4]

September 1950

Paperblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (21604)

P209

Tr7ur7Fa (M) No.3 #

1951 (W F126) 4 [1950 (HiF125) 4]

ENISE

AT FEAMEE

Improvisation No. 3: Line

1951 [1950]

Woodcut on paper

The Art Institute of Chicago, Gift of Mr. and Mrs.
Albert L. Arenberg, 1962.1114

P210

Yv2s No.8 #

1950 (IEF125) 47

2VFTEYs, #

TR VR ST AR S AR

Lyric No.8: Spring

1950

Multiblock on paper

The Museum of Modern Art, Wakayama

P211
FREBOOIVRIVay
1950 (A FI125) 4F:
<NFTavs,
RAN FAM

Composition in Red and Brown

1950

Multiblock on paper

Museum of Fine Arts, Boston, Museum purchase
with funds donated by the Felix and Helen Juda
Foundation, 65.504

P212

ALANo.12 HHDED

1950 (W FI125) 47

~NFTavY, H

Ry B

Poem No.12: Window View in May
1950

Multiblock on paper

The British Museum, 1989,0314,0.79

P213

KL No.13

1950 (Hi#125) 4

VFTaY, K

R IVVER

Poem No.13

1950

Multiblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (21605)

P214

vz No.9  7zdhZunaiy 2

1951 (3AI126) 4E4H12H

NF T,

RVIVEM

Lyric No.9 [Lyric No.9: Uncertain Hope]

April 12, 1951

Multiblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (21620)

P215

YYv2 No.10 ELAIPIbD

1951 (W F126) 47

NVF T,

RVIVEM

Lyric No.10: Something Similar to Sorrow

1951

Multiblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (21606)

P216

A<—Y2No.6 Bk
1951 (Hifi26) 47

AU MK

AR A A

Image No.6: Motherhood
1951

Paperblock on paper
Aomori Museum of Art

P217

744 No.13 Ok

1951 (i#l126) 4

AR AL

HUHB L 37 A SEA

Form No.13: Folds of Black

1951

Paperblock on paper

The National Museum of Modern Art, Kyoto

P218

v No.11 [IHOHRT

1951 (i#l126) 4

VFTaYs, K

T 7RI L ST A

Lyric No.11: Within Recollection
1951

Multiblock on paper

Aomori Museum of Art

21

P219

YJv2 No.12  7dh B

1951 (W F126) 4

RVF T,

RV

Lyric No.12: Uncertain Hope

1951

Multiblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (21621)

P220

7H4WVANo.14 a5z (1)

1952 (FiF127) 4

RVF T,

A YR AL T R AT A

Form No.14: Grotesque (II)

1952

Multiblock on paper

The Museum of Modern Art, Wakayama

P221

Vw2 No.13  HADEER
1952 (I f1127) 4

JVFTEYY

(PN

Lyric No.13: Melancholy of Japan
1952

Multiblock on paper

Private collection

P222

2 No.18 i i
1952 (I 127) 4

“NFTavY, H

(EPN-

Lyric No.18: Compulsion of Despair
1952

Multiblock on paper

Private collection

P223

HRILA20No.1 HEOMOHRGE

1952 (Ifif1127) 4

SNVF TV, K

FEU L IR

Poem 20, No.1: A Fairy-tale in the Leaves
1952

Multiblock on paper

Yoseido Gallery

P224

HRILA20No.2 AOHORGE;
1952 (W H127) 4

SNVF TV,

FEi L IR

Poem 20, No.2: A Fairy-tale in the Tree
1952

Multiblock on paper

Yoseido Gallery

P225

[Rx2420No.3 HoOHhO#GE]

1952 (I127) 4%

~NVFTavs, K

[Poem 20, No.3: A Fairy-tale in the Shells]
1952

Multiblock on paper

Yoseido Gallery

P226

ARLL20No.4 ZEOHOHER

1952 (IF#127) 4F

<VFTaYs, K

R WIVEA B

Poem 20, No.4: A Fairy-tale in the Clouds

1952

Multiblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1983 (18871)



P227

Vw27 No.21 2T Db 5.0

1952 (I f127) 4

MO, #E

Ko 77301 Al 8

Lyric No.21: Emotion with Shadows
1952

Paperblock on paper

The Do!family Museum

P228 *

VU7 No.22  HFbil-Th¥E
1952 (I3 fi127) 4

SVFTEYY, K

R AR A

Lyric No.22: Happiness in Fragments
1952

Multiblock on paper

Yokohama Museum of Art

P229

7+ A No. 16

1952 (I3 fi127) 4

JVF T, M

Ko 77 301 E AT

Form No.16

1952

Multiblock on paper
The Do!family Museum

P230

1<—Y2No.7 Hiii(a)

1952 (FiFI127) 4

AL, HE

KI5

Image No.7: Black Cat (a)

1952

Paperblock on paper

The British Museum, 1989,0314,0.81

P231

A~v—=Y2No.7 Hili(b)

1952 (Wi127) 45

AR, A

RV EAM

Image No.7: Black Cat (b)

1952

Paperblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (21608)

P232

1<—Y2No.7 Hihi(c)

1952 (Wi#127) 45

MR A

RV EAM

Image No.7: Black Cat (c)

1952

Paperblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (24699)

P233

A<—Y2No.7 H4i(d)

1952 (Wi#127) 45

AR, A

RV EAM

Image No.7: Black Cat (d)

1952

Paperblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (21607)

P234

1)»% No.23
1952 (I F127) 4%
<) FTavs, H
R IVIVER
Lyric No.23

1952

Multiblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1955 (13566)

P235

)v% No.23

1952 (Ifif1127) 47

VFTaYY, K

RV

Lyric No.23

1952

Multiblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (21628)

P236

LRI TF)

1952 (W3 H127) 411/

EN

T L U ST 0 A S AR

Portrait of an Actress (Kyo Machiko)
November 1952

Woodcut on paper

The Museum of Modern Art, Wakayama

P237

)v7 No.24

1953 (IR AI128) 4

SNVF TV,

T S UL A £

Lyric No.24

1953

Multiblock on paper

Aichi Prefectural Museum of Art

P238

ARILANo0.22 HEolXEE

1953 (i128) 41

~VFTavs, K

B ISR AV <X 5

Poem No.22: A Leaf and Clouds

1953

Multiblock on paper

The Museum of Modern Art, Wakayama

P239

YYvZ No.29 »7aLEHEE

1953 (IF#128) 4F

<NVFTaYT, K

I VOVEA

Lyric No.29: Sad Self-satisfaction

1953

Multiblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1955 (13567a)

P240

742 No.18 Lz D)l

1953 (IF#128) 4F:

<NVFTavs, K

AR VIR B

Form No.18: Square Forms and Their Circumference
1953

Multiblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1955 (13574)

P241

v No.31 FHLEEAE
1954 (I F129) 4%

MR A

D2 =E TN

Lyrique No.31: Sorrowful Excitement (Lyric No.31:
Sorrowful Excitement)

1954

Paperblock on paper

The Art Institute of Chicago, Gift of Mr. and Mrs.
Albert L. Arenberg, 1962.1132

22

P242

1)»7 No.32

1954 (I8 A1129) 47
MU A

FE U B R

Lyric No.32

1954

Paperblock on paper
Yoseido Gallery

P243

*+7 ¥z No.1
1954 (I #1129) 47
LWl #
FE AL R

Object No.1

1954

Objectblock on paper
Yoseido Gallery

P244

+7Vx No.2

1954 (IFA129) 4

EX7/) 8

R VIVEA

Object No.2

1954

Objectblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1991 (21601)

P245

+7Vx No.4

1954 (I F129) 451

Fhin, A

R VIVEA

Object No.4

May 1954

Objectblock on paper

Honolulu Museum of Art, Purchase, 1976 (16708)

P246

UJv7 No.36 AL &
1954 (IA1129) 42911
“VFTaYs K

(EPN4

Lyric No.36: Sad Humour
September 1954

Multiblock on paper
Private collection

P247

ARILANo.23 £
1954 (i fi129) 4
“VFTavs, K
AT R

Poem No.23: Fish
1954

Multiblock on paper
Yoseido Gallery

P248

IRV ¥av No.19

1954 (I3 F129) 4

TS

R VOVEM

Composition No.19

1954

Paperblock on paper

Honolulu Museum of Art, Gift of James A. Michener,
1983 (18843)

P249

A<= No.9 HIFDIEH
1954 (I #129) 4E 111
LTS

(EPN:

Image No.9: My Death Mask
November 1954



Paperblock on paper
Private collection

P250

*+7Yx No.3

1955 ([i#A130) 47
FEWR. K

T A e

Object No.3

1955

Objectblock on paper
Koufukuin

Phl4

[741+7F 4]

AR

Y55 NN— T b

S VA UR AV S T

[Photogram]

Date unknown

Gelatin silver print

The National Museum of Modern Art, Tokyo

Phl5

(7487 F 4, 7FR]

HEEA R

X¥IFF N —- TV
BT AT A AR A

[Photogram, glasses]

Date unknown

Gelatin silver print

The National Museum of Modern Art, Tokyo

Phl6

[741+7F 4]

HEAE AN R

YIFF VN — T b
i i v S
[Photogram]

Date unknown

Gelatin silver print
Fukuoka Art Museum

Phl7

IPER AN

HVEAE AN R

Y5F VN — T Ub
i i v A
[Photogram]

Date unknown

Gelatin silver print
Fukuoka Art Museum

Ph18

[74b7F 0, F 7V M)
HIEAEATE

EFF 2 IN— Tk
HEC | V7S AT A

[Photogram, composition]

Date unknown

Gelatin silver print

The National Museum of Modern Art, Tokyo

Ph19

(7 Y=l &8, o]
I FEAEASE

¥IFF YN — T b
ORI VAL AT B

[Composition of objects, metal fittings, split bamboo,

etc.]

Date unknown

Gelatin silver print

The National Museum of Modern Art, Tokyo

Ph20

A7Vl {3 7]
A A GF

EIF VI NN—-FY b
TR AT A S A A

[Composition of objects, waste thread etc.]
Date unknown

Gelatin silver print

The National Museum of Modern Art, Tokyo

B72

[HARDILIZK ] FH b HE SO

1946 (HAf121) 4E8 11005847 &l AHE
[EPN:

Nihon no sansui, edited by Inoue Yasubumi
Published August 10, 1946

Book

Private collection

B73

[ 2 O R RT )N 2%

1947 (I3H122) AE3H20H 84T BAEAKL
g

[EUN:

Mui no sekkei by Kawaji Ryuko
Published March 20, 1947

Book

Private collection

B74

[HVENEANDBIFAL F A B 200 R %
1947 (Wif122) E8 ABTHIEAT A SCAE

i

(PN

Chiisai hito eno ohanashi, Shunkashuto (Stories for
Children: The Four Seasons) by Onchi Koshiro
Published August 31, 1947

Book

Private collection

B75

[E7 RVA O IR Bl | KB = 5%

1948 (HN123) E2 A THIEAT IRkt

W

(PN

Biazurei no shogai to geijutsu by Shikiba Ryuzaburo
Published February 1, 1948

Book

Private collection

B76

[ZDM ] oL R

1948 (IF3F123) 4E10H25 %84T TR B+
T

[EUN:

Sono yo by Nagayo Yoshiro
Published October 25, 1948
Book

Private collection

B77

[N DL B3] B AR

1949 (AI124) E7JI31IHSEAT AN =B

W

(PN

Ningen no tsukuru bi (Manmade Beauty) by Onchi
Koshiro

Published July 31, 1949

Book

Private collection

B78

[ENOESHNCE S IES

1952 (WF127) 411 H20H584T  BRSCaHLH:
Eii

RIS VAR Ave <25

Hon no bijutsu (The Art of the Book) by Onchi Koshiro
Published November 20, 1952

Book

The Museum of Modern Art, Wakayama

23

B79

RPN TR U PN S

1953 (W4#128) 422 H28HFEAT  AlTHE:

o

AR

Hagiwara Sakutaro zen-shishu by Hagiwara Sakutaro
Published February 28, 1953

Book

Private collection

MI12

THA DB | R4 U AR 2%

1953 (Hifi128) 29 H30H SEAT  AllICAE

i

(PN

Nihon no gendai hanga (Japanese Contemporary Prints)
by Onchi Koshiro

Published September 30, 1953

Book

Private collection

M13

[HARDEER ] Kb U R

1955 (HH#130) 410 A30HFEAT  HEAEM
i

AL YR AL T R AT B

Nihon no yushu by Onchi Koshiro
Published October 30, 1955

Book

The Museum of Modern Art, Wakayama

M14

[ Rt 2 B e 4 | B 22 DU B2

1977 (BAAN52) 4E 11 H28H %84T ABHIRRK
g

A LB ST 3 AR Sl £

Onchi Koshiro shishu by Onchi Koshiro
Published November 28, 1977

Book

The Museum of Modern Art, Wakayama



T b 2 DU R Onchi Koshiro

[t 8] [Tokyol

U 37 A AT January 13 — February 28, 2016
20164E1H13H—2H28H The National Museum of Modern Art, Tokyo
DRk &3] [Wakayama]

TR 1Ly U ST AR E A i April 29 - June 12, 2016

201644 H29H—6H12H The Museum of Modern Art, Wakayama

% Texts by

TR S TR SEAT AR L RS B 3T AR SE AT A The National Museum of Modern Art, Tokyo and The Museum of Modern Art, Wakayama
T Designed by

LN v Bamen Toshiyuki

iR - HlME Edited and produced by

axh Cogito Inc.

FNR Printed by

IR R A X 2 Toppan Printing Co., Ltd.

1T Published by

HORC ] N7 S A i The National Museum of Modern Art, Tokyo

© FURE VT AU AN A 2016 © The National Museum of Modern Art, Tokyo 2016

oy

SR 27 4 B SCALT M D% L 7 %

Sl i - JRE S e A SRR 3

Supported by the Agency for Cultural Affairs,
Government of Japan in the fiscal 2015





