R QY o 1] - BIRE S H R E R

A Retrospective




19604 (UK » 619704 1 T, HA DR FEMNI K & L fix iy
PMAZLI YEOHECIERZLREERLL L - IRk £ £
Bl o i, AEOMESR, FAEDKY b 2 KL L VET LIk
D &4, AR T (1942-1995) R 2D L) kiR 2R ETE2ERDO—AT
HY, LIELE S DIR] LML 2 E Mmoo kL@ o+,

WHEECELEREIA ARy —y gy BE RE EEL
270 2 3H BB REME O o BRI 5% IR0 S
N35HRERE. COMBCFEAETIAZLONKZD D~ LR
FHmydEE T[NV EFE - ][ VA FT U F— ]
REBBELEBFRCSML.H B TERLE 2, HalEili K% T
HME By H T AR OER RSB R 5L L AL
flige L 7o 58 (1962-), BUSERE T (1967-) O FTUUSMES & L b1,
ZOEEOEBELILNFVZZEY &,

The late 1960s and 1970s were a period of drastic transformation for
Japanese postwar art. Young artists began to move away from conventional
formats such as painting and sculpture, and turned to a fundamental
questioning of human perception and the conditions of existence. Enokura
Koji (1942-1995), one of the major figures in this shift, is often associated
with the movement known as Mono-ha (the “School of Things”).

Over the course of his career, Enokura produced a diverse body of work
including installations, photography, prints, and paintings. His
explorations of physical phenomena such as permeation and contact evoke
bodily awareness, directing attention to our own physical existence in the
world. He exhibited in major international shows such as the Paris
Biennale and the Venice Biennale, remaining a prominent presence in
contemporary art, and later taught at Tokyo University of the Arts, where
he had a significant impact on younger generations of artists. This
exhibition traces the development and scope of his practice through his
own works as well as newly acquired works by Shirai Mio(1962-) and

Toyoshima Yasuko(1967-), both of whom were his students.
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Enokura Koji
(1942-1995)

Ay FTv
Sketchbook

1960s

KF - H

watercolor on paper

42.0%33.2 cm

*

AR

Title unknown
1960s

KF 27— #
watercolor

and collage on paper
28.6%38.0 cm

*

ANTHE E W
Unknown Substance
1969

K, H -
watercolor

and cotton on paper
60.3%85.6 cm

*

oDl A

Two Stains

1972

DU A A ES AN
A

silkscreen on felt

and cotton
149.0x167.0 cm

Tk (i)
Symptom (Cloth)
1975

NIRRT =
silkscreen
69.5%97.0 cm

Tk ()
Symptom (Wood)
1976

NI AT =V
silkscreen
74.5%106.0 cm

HERE (T Ik ()
Untitled

(Symptom (Wood))
1976

INWTATY =
HH-HK

silkscreen and gelatin
silver print on paper
75.5%105.8 cm

P.W.-No.23

1972 (printed 1994)
I FL NN —FY b
gelatin silver print
19.3x28.9 cm

P.W.-No.25

1972 (printed 1994)
EIF N — T Y b
gelatin silver print
14.0%x28.9 cm

P.W.-No.32

1972 (printed 1994)
TIF I NN— T Y}
gelatin silver print
24.9%23.5 cm

P.W.-No.35

1972 (printed 1994)
ESFL N — T Y b
gelatin silver print
24.3%23.8 cm

P.W.-No.40

T — - ik
P.W.-No.40
Symptom: Sea, Body

1972 (printed 1994)
€S5Fr =Y b
gelatin silver print
19.1%28.6 cm

P.W.-No.41
TIR—HOHL - ZEH ~1
P.W.-No.41

Symptom: Lump of
Lead to the Sky 1

1972 (printed 1994)
ES5Fr = FY b
gelatin silver print
19.1x28.6 cm

P.W.-No.50
TI—IK -7k
P.W.=No.50

Symptom: Floor, Water
1974 (printed 1994)
S Fr N — Y U}
gelatin silver print
24.2%23.5 cm

P.W.—No.51
TR—IK-F
P.W.-No.51

Symptom: Floor, Hand
1974 (printed 1994)
I Fr N — ) b
gelatin silver print
24.2x23.5 cm

P.W.-No.55

1974 (printed 1994)
TS Fr =T Y b
gelatin silver print
24.3%23.7 cm

P.W.-No.58

1974 (printed 1994)
v5Fr N —F Y b
gelatin silver print
19.1%x28.2 cm

Untitled

1970s

I F =T Y b
gelatin silver prints
#%25.3%30.6-30.8 cm
each 25.3%30.6-30.8 cm

P.W.-No.113

Story & Memory

1993
EIFL A= T YU}
2 gelatin silver prints
#15.1%23.2 cm

each 15.1%X23.2 cm

P.W.-No.116

Story & Memory

1993
EIFL N — T Y b
2 gelatin silver prints
#15.1x23.2 cm

each 15.1x23.2 cm

AR—AFIK 70T D
NT'= 7 [REEkmR]
Happenings

at Space Totsuka 70
[Documentary Footage]
1970

74 74 | video
35739 13739”

*

A~ b |Event
1972

Y4 FF | video
3472381323

*

R [FeRmeig)

Ten ten

(Exhibition “Points”)
[Documentary Footage]
1974

VATt hF7—
video, color
2357108 237107

*

THHE C-1
Intervention Ratio C—1
1979

VAT AF—

video, color

115703F [ 117037

*

T¥E® C-2
Intervention Ratio C—2
1979

YATA AT—

video, color

9457058 19°05”

*

F (STORY-No.18)
Intervention
(STORY-No.18)
1991

T2V w7 A A
acrylic on cotton
and wood
248.5%333.3 cm

B
AI-MITSU
(1907-1946)

H %
Self-Portrait
1944

WE- Frrz
oil on canvas
79.5%47.0 cm

EEIES

Shirai Mio

(1962-)

Waterfall (Why Are
You Afraid of Black and

White?)

1993

ANLEE A

artificial hair, wood
222.0%486.0X7.0 cm

BRI HE T
Toyoshima Yasuko
(1967-)
=—7v—}
Answer Sheet
45114 works

1990

A7tv b, A
offset and pencil
on paper, 2 pieces
%18.0%25.7 cm
each 18.0%25.7 cm

g

Pencil

1996

. BE—A

12 pencils, meral case

3.2x%20.0x18.1 cm

i

Pencil

1998

A, BIm sy — 2

12 pencils, metal case
3.2x20.0%x18.1 cm

e

Pencil

34| 3 works

1999

A, B —A

12 pencils, metal case
3.2%x20.0x18.1 cm

TE B

Ruler

1055110 works
1996

FEH | ruler
2.9%2.7%3.0 cm;

2.8%3.5%16.4 cm;
3.3X6.7X9.2 cm;
5.1x5.5%7.8 cm;
5.7%x11.8%5.5 cm;
0.1X18.0X6.3 cm;
0.1X14.0%8.7 cm;
0.1X15.7%9.8 cm;
0.1xX12.9%10.5 cm;
0.1x11.3%6.7 cm

TER

Ruler

65| 6 works

1996

53 % | protractor
0.1x7.5%X14.5 cm;
2.8%X6.0%4.7 cm;
4.3X6.3%X6.5 cm;
0.1x10.3%7.8 cm;
0.1X7.9%X6.0 cm;
0.1xX10.8%X7.5 cm

BhEYY

Safety Pins

1996

%A |16 safety pins
A R A%

dimensions variable

MR

WIESmAZ 4 ¥y a—
Enokura Koji

Slideshow of Early Works

[SPACE TOTSUKA 70
Fov

“SPACE TOTSUKA 70,
flyer

1970

*

BB [t [THE
EXHIBITION rijE] B %
iR, 19764

Enokura Koji, “Landscape,”
Ten ten(Exhibition “Points”),
self-published, 1976

ko [MERG AR

ZOHE E RO R T3
Wi THi1406% . 1976441
Tani Arata, “Analysis
of an Artist: Enokura
Koji — The Intersection
of Perception and
Matter,” Bijutsu Techo,
n0.406, April 1976

MARE T TRE I RS
2 2R NIES TR
143145, 197843 H
Enokura Koji, “Feature:
Who Influenced the
Most?,” Bijutsu Techo,
no.431, March 1978

PP RLEEIN HADE
B (10) EBHEI[7HeH
A2]426%. 19684101
Nakahira Takuma,
“Series: Japan’s
Ecosystem (10) : Last
Train,” Asahi Camera,

n0.426, October 1968
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If there is a moment when one
can truly grasp the cold, silent
world in which matter is
exposed to light and comes into

contact with space, perhaps it is

when a kind of premonition cuts

through one’s own body.

Enokura Koji, “Kansho (Intervention),”
Kikan Bijutsu Zasshi: Sho, cthe first

issue, July 1979
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